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OVERVIEW 
What  you  wear,  what  you  eat,  the  music  you  listen  to,  the  art  you  enjoy  are  all  influenced  by  culture. 
Different  cultures  express  their  differences  in  styles  of  dress,  kinds  of  food,  rhythms  of  music,  and 

clusters  of  images.  Today,  cultural  styles  of  other  countries  are  often  shared.  Young  people  in 

Eastern  Europe  love  American  blue  jeans;  Mexican  food  is  eaten  by  Canadians;  Jamaican  reggae 

music  is  popular  almost  everywhere;  in  Scandinavia  teenagers  are  enjoying  Karaoke  from  Japan. 

In  this  module  you  will  learn  how  Western  European  art  changed  direction  in  the  twentieth  century, 

partly  because  of  non-Western  influences.  You  will  discover  how  Oriental  art,  African  sculpture,  and 
South  Sea  landscape  images  contributed  to  Art  Nouveau,  Cubism,  and  Fauvism.  You  will  begin  to 

appreciate  the  complexity  of  modern  art. 

Module  1   is  made  of  3   interrelated  sections. 
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Illustration  2. b.  Marcel  Duchamp,  1887-1968,  U.S.A.  Nude 

Descending  a   Staircase,  No.  2,  1912.  Oil  on  canvas,  58"  x 
35".  The  Philadelphia  Museum  of  Art.  Louise  and  Walter 

Arensberg  Collection.  ©   Duchamp  1991  VIS*ART  Copyright 
Inc.  (See  picture  1 5   in  your  Art  31  Booklet  of  Reproductions 
for  a   colour  image.) 

Illustration  2.a.  Hokusai.  A   Portrait  of  an  Actor,  Ichikawa  Ehizo  in  the  Role 

of  a   Brigand.  Print,  1791.  (See  picture  2   in  your  Art  31  Booklet  of 

Reproductions  for  a   colour  image.) 
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Evaluation 

Your  mark  in  this  module  will  be  determined  by  your  work  in  the  Assignment  Booklet.  You  must 

complete  all  assignments.  In  this  module  you  are  expected  to  complete  three  section  assignments. 

The  assignment  breakdown  is  as  follows: 

Section  1 40% 

Section  2 30% 

Section  3 30% 

Total 100% 

Note:  Some  images  for  study  are  located  in  the  module  booklets;  some  you  will  have  to  locate  in 

magazines  or  in  your  community;  some  are  in  the  Booklet  of  Reproductions.  When  the  ̂    symbol 

appears,  you  may  choose  to  use  the  Booklet  of  Reproductions  or  the  laserdisc,  Sightlines  (if 
available).  Bar  codes  for  the  numbers  in  Sightlines  have  been  included  for  use  with  laserdisc  players 

equipped  with  a   bar  code  reader. 

Answers  to  activities  are  in  the  Appendix.  Words  marked*  are  defined  in  the  Glossary  in  the 
Appendix. 

Visual  Journal 

In  Art  31  you  are  to  keep  a   Visual  Journal  which  can  be  in  the  form  of  a   note  book  or  sketch  book  or  a 

folder  in  which  you  date  and  keep  some  of  your  course  work.  This  Visual  Journal  becomes  your 

personal  portfolio  for  viewing  your  own  progress  and  for  discussions  with  your  learning  facilitator  as 

well  as  items  that  you  may  wish  to  use  in  a   portfolio  presentation  after  high  school  graduation.  It  can 

contain  observations,  notes,  responses  to  work,  critiques  of  artworks,  sketches,  plans,  finished  works, 

research  details,  pictures  and  articles  from  newspaper  and  magazines,  interview  notes,  anything  you 

find  of  interest  and  wish  to  retain.  Your  activity  assignments  will  often  direct  you  to  place  some 

activities  in  your  Visual  Journal,  but  you  should  add  to  this  as  you  wish. 
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Course  Overview 

Art  31  contains  seven  modules. 

Module  1 
The  Influences 

of 
Non-Western 

Cultures 

Module  2 
The 

Inner  Self 

Module  3 

Cities 

and 
Landscapes 

Module  4 

Subjective 
and 

Expressive 
Currents 

Module  5 
Science  and 

Technology  - 
Function  and 

Meaning 

Module  6 

Rationalist- Formalist 

Currents 

Module  7 
The  Artistic 
Community 

and 

Canadian  Style 
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SECTION  1 

ART  NOUVEAU 

Pasta!  A   word  synonymous  with  Italian  cuisine.  Have  you  ever  wondered 

about  the  origin  of  this  Italian  staple? 

Although  pasta  was  eaten  in  Italy  long  before  the  thirteenth  century,  there  is  a 

legend  that  Marco  Polo,  an  Italian  explorer  of  the  orient,  introduced  pasta  to 

the  west  from  China  sometime  after  1260-90  A.D.  The  stories  tell  that  Marco 

Polo  brought  back  not  only  pasta,  but  also  tales  and  legends  and  oriental* 
artworks. 

The  Romans,  the  Egyptians,  and  the  Minoans  all  traded  extensively  with 

China;  in  fact,  Marco  Polo  was  travelling  on  some  ancient  routes.  Chinese  and 

oriental  influence  in  art  recurs  frequently.  Chippendale  furniture  in  eighteenth- 

century  England  is  an  example  of  an  oriental  style.  Pagodas  were  built  all  over 

Europe  in  the  1 700s;  the  one  at  Kew  Gardens  remains  one  of  the  marvels  of 

London.  The  Dutch  were  borrowing  Chinese  motifs  for  furniture  and  porcelain 

decoration  in  the  1600s.  In  the  nineteenth  century,  there  was  a   new 

development  of  the  oriental  influence  in  art  -   Art  Nouveau. 

In  this  section,  you  will  examine  how  this  interest  in  oriental  culture  during  the 

nineteenth  century  influenced  the  style  of  Art  Nouveau.  You  will  explore  the 

oriental  influence  on  posters,  illustrations,  prints,  and  painting. 

You  will  also  explore  the  effects  of  combining  realism  in  subject  matter  with 

oriental  influence  in  design. 

Upon  completion  of  this  section  you  should  be  able  to 

•   recognize  the  influence  of  oriental  art  on  some  nineteenth-century 

European  artists 

•   discuss  the  meaning  of  Art  Nouveau 

•   appreciate  woodblock  prints,  illustrations,  and  posters 

•   recognize  realism  in  art 

•   understand  changes  in  nineteenth-century  painting 
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lllustration3.  Peter  Behrens,  1868-1940,  Germany.  The  Kiss,  c   1896.  Coloured 

woodcut  10"  x   8".  Sightlines  10774. 

China  was  not  the  only  Eastern  country  to  be  visited  by  Europeans.  The  Portuguese  were  the  first  to 

discover  Japan  in  1543;  other  westerners  were  to  follow.  This  influx  of  Europeans  to  Japan  ended  in 

1639  when  all  but  the  Dutch  were  expelled  by  the  ruling  government. 

Japan  was  to  remain  isolated  for  the  next  two  hundred  years  until  the  arrival  of  Commodore  Matthew 

Perry  of  the  United  States  Navy.  Perry  arrived  with  about  twelve  warships  and  forced  the  Japanese 

to  sign  a   treaty  with  the  United  States.  This  treaty  opened  trade  and  diplomatic  ties  with  countries  in 

the  West  and,  as  a   result,  Japanese  woodcut  prints  began  to  appear  in  nineteenth-century  Europe. 
Western  artists  took  an  interest  in  these  Japanese  woodcut  prints  because  of  their  bold  colours, 

unusual  designs,  and  formal  arrangements  (pictorial  conventions).  This  interest  influenced  the  Art 

Nouveau  style  which  was  popular  in  western  Europe  from  about  1880  to  1910. 
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Art  Nouveau,  which  means  “New  Art,”  grew  out  of  the  influence  of  such  English  artists  as  Whistler, 

Morris,  and  Crane.  The  name,  “Art  Nouveau,”  first  appeared  on  a   shop  in  Paris  which  opened  in 
1896  under  the  proprietorship  of  Samuel  Bing,  a   collector  of  oriental  art.  Art  Nouveau  artists  used 

natural  shapes  and  transformed  them  through  lines,  shapes,  and  colours  into  a   decorative,  stylized 

art.  This  style  of  art  has  echoes  of  the  works  of  the  Pre-Raphaelites*,  of  William  Blake,  and  of  Gothic 
art,  Celtic  and  Saxon  illumination,  the  flat  patterns  of  oriental  art,  and  the  decorative  qualities  of 

Chinese  and  Japanese  ceramics  and  jades. 

The  style  of  Art  Nouveau  influenced  not  only  painting,  sculpture,  and  architecture,  but  also  graphic 

design,  magazine  illustrations,  textiles,  glass,  and  ceramics. 

Activity  1 :   Moronobu  and  Rossetti 

Appreciate  woodblock  prints,  illustrations,  and  posters. 

V       J 

Study  the  woodblock  print  in  Illustration  4.  Then  answer  the  questions  that  follow. 

Illustration  4.  Moronobu.  Lovers,  c   1682.  Woodblock  print.  Japan. 
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1 .  What  elements  of  art  are  most  dominant  in  this  work? 

2.  Use  your  finger  to  trace  over  the  contour  lines  of  the  figures.  Make  a   list  of  words  which  would 

describe  these  types  of  lines. 

3

.

 

 

Where  can  you  identify  the  use  of  pattern  in  the  composition? 

4
.
 
 

Based  upon  the  patterns  you  have  located,  discuss  why  these  patterns  are  abstracted  and  not 

represented  naturalistically. 

5

.

 

 

In  Art  21 ,   Module  2,  you  learned  about  linear  perspective  and  how  this  device  was  employed  by 

Renaissance  
artists  to  create  an  illusion  of  three-dimensional  

space.  Study  Moronobu’s  
print. 

What  design  element  does  the  artist  use  instead  of  linear  perspective? 
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6.  The  pictorial  arrangements  of  Japanese  art  are  carefully  structured  and  formal  in  design.  Look  at 

the  shapes  in  the  composition.  How  has  the  artist  placed  these  shapes  to  create  spatial  depth? 

You  may  look  at  the  objects  and  their  relationship  with  the  boundaries  of  the  picture  frame. 

Dante  Gabriel  Rossetti  (1828-82)  was  born  in  England  of  Italian  descent.  He  was  a   poet  and  painter 

as  well  as  a   founding  member  of  the  Pre-Raphaelite  Brotherhood,  which  was  developed  in  England. 

The  Pre-Raphaelites  set  about  to  bring  a   new  literary*  seriousness  to  painting,  to  study  directly  from 
nature,  and  to  use  nature  as  symbolic  of  literary  ideas.  Their  use  of  flat,  bright,  colours,  details,  and 

natural  motifs*  had  an  influence  on  Art  Nouveau  in  the  late  1800s. 

Look  at  the  figures  in  Rossetti’s  painting,  The  Salutation  of  Beatrice,  and  compare  these  with 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  12329. 

OR 

Turn  to  picture  1 ,   Dante  Gabriel  Rossetti,  The  Salutation  of  Beatrice  in  your 

Art  31  Booklet  of  Reproductions. 

7.  Describe  the  technique  that  Rossetti  has  used  to  achieve  three-dimensionality  in  his  figures. 
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8.  Moronobu  does  not  use  the  same  technique  in  his  work.  Explain  what  elements  of  art  Moronobu 

used  to  achieve  three-dimensionality  in  his  figures. 

9.  Why  is  the  spatial  depth  of  Rossetti’s  painting  different  from  Moronobu’s  work? 

1         —   = 

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  1 . 

    -L               -           : 

] 
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Activity  2:  Aubrey  Beardsley 
'   'N 

Recognize  the  influence  of  oriental  art  on  some  nineteenth-century 
European  artists. 

V   J 

Aubrey  Beardsley  (1872-98)  was  an  English  artist  and  illustrator  who  was  encouraged  to  be  an  artist 

by  Sir  Edward  Coley  Burne-Jones  (1833-98),  also  an  artist.  Beardsley  began  to  draw  in  the  style  of 
the  Pre-Raphaelites  and  was  soon  introduced  to  the  style  of  Japanese  woodcut  prints  which  he 

studied  and  used  in  his  work.  Beardsley’s  works  represent  the  spirit  of  Art  Nouveau.  He  is  best 

known  for  his  illustrations  of  Oscar  Wilde’s  play  Salome  and  his  work  for  a   publication  called  the 
Yellow  Book. 

Illustrations.  Aubrey  Beardsley.  Salome,  1892.  Pen 

drawing.  Princeton  University  Library,  Princeton,  New 
Jersey. 
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Now  look  carefully  at  Beardsley’s  drawing  and  Moronobu’s  woodcut  in  Activity  1.  Then  answer  the 
following  questions. 

1 .  Make  a   list  of  influences  from  the  Japanese  print  that  are  evident  in  Beardsley’s  work.  You  may 

consider  the  elements  of  art. 

2.  
What  differences  can  you  detect  in  Beardsley’s  use  of  lines,  shapes,  and  patterns  compared  to 

the  Japanese  prints? 

3
.
 
 

Consider  the  pictorial  surfaces  of  both  works.  What  explanation  can  you  give  why  the  Beardsley 

image’s  surface  appears  more  flattened? 

4

.

 

 

Imagine  that  you  are  an  illustrator  for  a   book  company  that  supplies  the  English  texts  for  your 

school.  Choose  a   story  you  have  read  in  class  and  do  an  Art  Nouveau  illustration  
of  a   climactic 

scene  from  this  story.  Use  a   fine  black  marker  or  pen  and  ink  to  do  this  illustration  
in  your  Visual 

Journal. 
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Draw  or  paste  your  image  here. 

5.  Now  observe  your  work.  What  elements  of  art  and  design  can  you  find  in  your  illustration  which 
would  best  describe  the  stylistic  traits  of  Art  Nouveau? 

C 

C 

  "   "3 

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  2. 

~       zzzzr"  ""zzizzrrzrri 
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Activity  3:  Studying  Art  Nouveau 

r 

v 
Discuss  the  meaning  of  Art  Nouveau. 

"
\
 

J 

The  dominant  design  element  found  in  Art  Nouveau  is  line.  Art  Nouveau  lines  are  sinuous,* 

undulating,*  and  arabesque*  -   like  plants,  groping  upwards  and  out.  These  lines  could  be  found  in 
the  long  necks  of  cranes  and  swans,  in  the  crests  of  waves,  in  ripples,  and  in  the  reflections  of  water. 

These  rhythmic  lines  were  usually  supported  by  flat  colours. 

Look  carefully  at  picture  2,  Hokusai,  A   Portrait  of  an  Actor,  Ichikawa  in  the  Role  of  a   Brigand,  in  your 

Art  31  Booklet  of  Reproductions.  Then  answer  the  following  questions. 

1 

.

 

 
Make  a   list  of  the  colours  in  the  print. 

2
.
 
 

How  would  you  describe  these  colours?  Are  they  intense,  muted,  subdued,  milky?  Explain  your 

description. 

3

.

 

 

Comment  on  the  quality  of  the  lines  in  this  print. 
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Look  carefully  at  picture  3,  Peter  Behrens,  The  Kiss,  in  your  Art  31  Booklet  of  Reproductions. 

Peter  Behrens  (1868-1940)  was  a   German  architect,  painter,  draftsman,  applied  art  designer,  and 
writer  who  adopted  the  Art  Nouveau  style  in  the  late  1890s. 

German  Art  Nouveau  is  known  as  Jugendstil,  derived  from  a   magazine  called  Jugend  (youth). 

Look  again  at  Behrens’  Kiss  and  compare  it  to  Hokusai’s  Actor,  then  answer  the  following  questions. 

4.  Explain  how  the  colours  in  Behrens’  print  are  similar  to  those  found  in  Hokusai’s  work. 

5
.
 
 

How  are  the  lines  in  Behrens’  work  different  from  the  ones  in  Hokusai’s? 

6
.
 
 

Look  at  the  hair  of  the  two  people  in  Behrens’  work.  Describe  why  this  detail  is  abstracted  and 

give  an  explanation  for  the  abstraction.  Is  it  to  enhance  the  composition?  Make  a   personal 
statement?  Be  decorative?  Explain  your  answer. 

7

.

 

 

If  you  were  to  change  the  colours  in  Behrens’  work  which  colours  would  you  choose  and  why? 

Would  these  changed  colours  still  express  the  spirit  of  Art  Nouveau?  
Give  reasons  to  support 

your  answer. 
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The  colours  most  employed  by  Art  Nouveau  artists,  apart  from  black  and  white,  gold  and  silver,  were 

variations  of  blue,  (reminders  of  sky,  water,  melancholy,  flowers,  and  crystals),  green  tending  toward 

blue,  (reminiscent  of  leaves  and  grass),  and  gradations  of  reds  moving  toward  lilac  and  mauve.  What 

bright  colours  were  used  occupied  a   small  space  in  the  design  and  complemented  the  milky  tones 
around  them. 

So  far  you  have  seen  three  woodcut  prints.  In  Art  1 1 ,   Module  5,  Section  1 ,   you  were  introduced  to 

printing  techniques.  Woodcut  printing  is  a   relief  method.  What  is  to  remain  white  in  the  print  is 

carved  out  from  the  woodblock  and  the  remaining  raised  (relief)  area  is  what  is  printed.  In  colour 

printing,  a   block  is  carved  for  each  coloured  section. 

8.  Try  the  following  relief  printing.  You  will  need  these  materials: 

•   10  cm  square,  sturdy  piece  of  cardboard  (a  corrugated  box  will  do) 
•   white  glue 
•   scissors 

•   string  (not  too  thin) 

•   paintbrush 
•   black  liquid  tempera  paint 

•   liquid  tempera  paint  in  the  colours  you  looked  at  in  the  prints  of  this  activity 

•   a   piece  of  white  cartridge  paper  larger  than  30  cm  by  40  cm 
•   container  of  water  to  clean  your  brush 

a.  Use  a   straight-edge  to  draw  a   rectangle  30  cm  by  40  cm  in  the  middle  of  the  white  cartridge 
paper.  Divide  this  30  cm  by  40  cm  rectangle  into  12  squares,  10  cm  x   10  cm  each. 

b.  Choose  a   motif*  like  a   daisy  or  sunflower.  Draw  this  motif  on  your  10  cm  square  piece  of 
cardboard.  Fill  the  square  in  a   beautiful  manner  with  your  motif. 

c.  Glue  the  string  to  the  lines  of  your  drawn  motif  and  let  this  dry. 

d.  Using  your  brush  and  black  paint,  paint  the  string  that  is  glued  onto  your  design. 

e.  Press  this  painted  string  immediately  on  a   square  of  your  white  cartridge  paper. 

f.  Repeat  this  process  until  you  have  filled  every  square  of  your  cartridge  paper.  Let  this  dry. 

g.  Use  your  other  colours  and  brush  to  fill  the  blank  (negative)  spaces  in  the  design  of  your  print. 

Try  to  keep  each  square  the  same  as  every  other. 

Does  your  printed  design  remind  you  of  any  products  you  might  find  in  a   store  today?  If  so,  what 
is  it  that  your  design  has  in  common  with  these  products? 

i         '     — 

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  3. 

r   ■— 

3 
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William  Morris  (1834-96)  was  an  English  poet,  craftsman,  artist,  decorator,  and  social  reformer.  He 
was  a   founding  member  of  the  manufacturing  and  decorating  firm  of  Morris,  Marshall,  Faulkner  and 

Co.  in  which  some  Pre-Raphaelite  artists  such  as  Rossetti  and  Burne-Jones  were  partners. 

Morris  set  about  revolutionizing  public  taste  in  everyday  design  which  included  tapestry,  stained 

glass,  furniture,  furnishing  fabrics,  carpets,  etc.  He  is  most  widely  recognized  for  his  wallpaper 

designs.  The  English  firm,  Liberty,  was  one  of  the  first  to  offer  Japanese-inspired  objects.  Morris  was 

one  of  the  store’s  first  customers.  Many  Morris  designs  in  fabric  and  wallpaper  are  still  available  at 

Liberty’s. 

Illustrations.  William  Morris.  Detail  of  Pimpernel  wallpaper,  1876. 

Victoria  and  Albert  Museum,  London.  Courtesy  of  the  Board  of  Trustees  of  the 
Victoria  and  Albert  Museum. 
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9.  Look  at  Morris’  wallpaper  design  and  then  answer  the  following: 

a.  What  kind  of  balance  is  used  in  the  design?  Is  it  symmetry,*  asymmetry,*  radial  symmetry,* 

or  approximate  symmetry?*  Explain  your  choice. 

b
.
 
 

Is  this  balance  similar  to  the  one  used  in  your  printed  design?  Explain  this  similarity  or 

dissimilarity. 

c

.

 

 

What  are  the  characteristics  in  Morris’  work  which  identify  his  design  with  Art  Nouveau? 

[   :     -   "   1   — 

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  3. 

I       '       
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Activity  4:  Art  Nouveau  in  Glasgow 

Discuss  the  meaning  of  Art  Nouveau.  Appreciate  woodblock 

prints,  illustrations,  and  posters. 

Another  great  centre  of  Art  Nouveau  artworks  was  north  of  England  in  Glasgow,  Scotland.  There  a 

circle  of  artists  gathered  around  the  architect,  Charles  Rennie  Mackintosh  (1868-1928),  designer  of 
the  Glasgow  School  of  Art,  which  is  itself  an  example  of  Art  Nouveau  architecture. 

Mackintosh  married  Margaret  Macdonald  (1865-1933)  who  studied  at  the  Glasgow  School.  Margaret 

and  her  sister,  Frances,  collaborated  in  the  field  of  metal-working  and  embroidery  and  produced 
many  fine  examples  of  abstract  design.  After  her  marriage,  Margaret  collaborated  with  her  husband, 

consequently  her  work  demonstrates  a   close  association  with  architecture  and  abstraction  (stylized 
design). 

ART  31  -   Module  1:  Section  1 

Illustration  7.  Margaret  Macdonald-Mackintosh, 

1865-1933,  Scotland.  Menu  for  a   Tea  Room, 

1901.  Autotype.  20.9x10.3  cm. 19 



Study  the  design  by  Margaret  Macdonald-Mackintosh  in  Illustration  7.  Then  answer  the  questions 
that  follow. 

1 .  What  area  of  the  design  can  be  associated  with  architecture?  What  features  in  the  design  led 

you  to  this  decision?  List  them. 

2.  
Is  this  architectural  area  represented  naturally  or  abstractly?  Give  some  reasons  to  support  your 

choice. 

3
.
 
 

What  elements  can  you  discover  in  Macdonald-Mackintosh’s  design  which  are  similar  to  the 

Japanese  prints  you  have  previously  looked  at  in  Activities  1   and  2? 

4

.

 

 

Look  through  catalogues  or  magazines  and  cut  out  the  dinnerware  and  flatware  which  would 

reflect  the  theme  and  motif  of  the  Macdonald-Mackintosh  
menu,  or  make  designs  for  the 

dinnerware  
and  flatware.  Glue  these  examples  

or  draw  the  designs  in  your  Visual  Journal.  Be 
sure  to  check  your  samples  against  Art  Nouveau  examples  

and  against  the  clear  design  of  the 
menu. 
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5.  Look  again  at  the  design  of  the  Macdonald-Mackintosh  menu  (Illustration  7).  The  design  of  the 
menu  corresponded  to  the  decorative  forms  of  the  interior  of  the  restaurant.  Imagine  you  are  an 

interior  designer.  You  are  asked  to  describe  or  illustrate  an  interior  that  this  menu  would  fit. 
Describe  or  illustrate  how  this  interior  would  be  designed.  Take  into  consideration  the  following: 

•   colour  scheme 
•   furniture 

•   wall  covering 

•   floor  covering 

•   window  dressing 

Place  your  response  here. 

C 

C 
Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  4. 

1   :   -   : — 
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Margaret  Macdonald-Mackintosh  and  Frances  Macdonald  were  familiar  with  the  work  of  the  Dutch 
artist,  Jan  Toorop  whose  works  were  published  in  the  influential  London  magazine,  The  Studio.  Look 

at  the  following  images. 

Illustration  8.  Jan  Toorop,  1858-1928,  Holland.  Meisje  met  de  zwanen  (Leda).  Colour  lithograph,  23.1  x   19.9  cm. 
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Illustration  9.  Frances  MacNair  Macdonald,  1865-1933,  Scotland.  The  Moonlight  Garden,  c   1895-97. 

Study  the  prints  by  Toorop  and  Frances  Macdonald  (Illustrations  8   and  9).  Look  at  the  use  of  lines, 
forms,  and  patterns. 

6.  Make  a   list  of  all  the  art  elements  and  designs  that  are  found  in  both  works,  such  as  curved  lines, 

patterns,  balance,  etc. 
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7.  Look  at  the  figures  in  both  works.  Which  figure  do  you  perceive  to  be  more  naturalistic?  Explain 

why  this  figure  is  more  naturalistically  portrayed. 

8.  
Frances  Macdonald  and  her  sister,  Margaret  Macdonald-Mackintosh,  had  a   tendency  for 

abstraction  in  their  works.  Where  is  this  evident  in  Frances’  work?  What  details  led  you  to  this 
conclusion? 

9

.

 

 

is  there  any  abstraction  in  Toorop’s  work?  Where  is  this  evident? 

»'  '         1 
Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  4. 

  -           —   — i 
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Activity  5:  Art  Nouveau  in  France 

r 

Discuss  the  meaning  of  Art  Nouveau. 

Art  Nouveau  as  a   style  had  some  impact  in  France.  This  style  of  art  in  France  is  most  apparent  in  the 

jewelry  of  Rene  Lalique  (1860-1945),  in  the  glassware  of  Emile  Galle  (1846-1947),  whose  design  for 
the  Paris  Metro  entrance  exemplified  Art  Nouveau,  and  in  the  posters  of  Toulouse-Lautrec  (1864- 
1901). 

Illustration  10.  Hector  Guimard.  Entrance  to  a   Metropolitain  Station,  Paris,  1898-1901 . 

Study  the  Paris  Metro  design  by  Hector  Guimard  in  Illustration  10.  This  structure  is  made  of  wrought 
iron. 

1 .   Would  you  agree  that  the  motif  in  Guimard’s  design  was  taken  from  nature?  If  you  agree,  make  a 
list  of  the  features  that  are  from  nature.  If  you  disagree,  explain  why  this  motif  was  not  inspired 

by  nature. 
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2.  Art  Nouveau  set  out  to  beautify  things  that  were  useful  in  contrast  to  the  usefui  objects  made  by 

mass  production.  Describe  how  this  design  for  the  Paris  Metro  (subway)  beautifies  and  enriches 
the  lives  of  the  people  who  use  this  transportation  system. 

3.  You  are  having  some  wrought  iron  grills  made  for  the  windows  in  your  house.  Describe  or 

illustrate  your  design  to  the  manufacturer.  (If  you  do  an  illustration,  do  this  in  your  Visual 

Journal.)  Take  into  consideration 

•   the  motif  •   lines 

•   the  pattern  •   balance 

•   the  use  of  positive/negative  shapes  •   harmony 
•   abstraction 

If  your  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  8210. 

OR 

Turn  to  picture  4,  Emile  Galle,  Group  of  Vases,  in  your  Art  31  Booklet  of 

Reproductions. 
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Look  carefully  at  Galle’s  vases.  Concentrate  on  the  vase  on  the  left  side  of  the  image.  Study  the 
surface  texture,  colour,  and  form  of  the  vase.  Answer  the  following  questions. 

4.  What  objects  in  nature  can  you  think  of  when  looking  at  this  vase?  Write  these  down  as  they 

come  to  mind. 

5.  
Do  these  colours  remind  you  of  any  season  of  the  year?  What  season  is  this  and  how  did  you 

arrive  at  this  conclusion?  List  your  reasons. 

6
.
 
 

Explain  why  you  think  Galle  has  chosen  to  use  these  colours  in  his  vase. 

7
.
 
 

Pretend  that  you  are  a   potter.  You  have  chosen  a   motif  from  nature  and  abstracted  this  form. 

Use  plasticine,  clay,  or  a   flour-dough  to  mold  this  form,  or  do  an  illustration  of  this  form  in  your Visual  Journal. 

r- 
Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  5. 

I     

3 

1 

ART  31  -   Module  1:  Section  1 27 



Activity  6:  Toulouse-Lautrec  and  William  Blake  -   Posters 

Appreciate  woodblock  prints,  illustrations,  and  posters. 

L_       J 

Illustration  1 1 .   Henri  Toulouse-Lautrec,  1864-1901,  France.  Poster  for  Aristide  Bruant,  1893. 

Lithograph,  65.9  x   48  cm. 
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Henri  Toulouse-Lautrec,  (1864-1901)  born  in  Albi,  France,  is  an  artist  known  for  his  depiction  of  Paris 
nightlife.  Lautrec  created  many  posters  to  advertise  the  performers  of  the  theatres  and  cabarets.  His 

unusual  poster  designs  influenced  poster  art  across  Europe. 

In  1894  he  travelled  to  Brussels  where  he  met  the  Art  Nouveau  architect,  Henri  Van  de  Velde,  and  to 

London,  where  he  met  Oscar  Wilde  and  Aubrey  Beardsley. 

Aristide  Bruant  was  a   singer  and  cabaret  performer  whose  biting  ballads*  created  a   strong  reaction 

from  his  audience.  Look  carefully  at  Lautrec’s  poster  (Illustration  11),  before  you  answer  the  following 
questions. 

1 .  Notice  how  the  figure,  his  back  to  the  spectator,  turns  smiling.  What  period  in  the  performance 

has  Lautrec  chosen  to  interpret?  Is  it  the  opening  or  the  conclusion?  Explain  your  answer. 

2
.
 
 

What  features  in  the  poster  have  been  used  by  Lautrec  to  lend  expression  to  the  ballads  of 

Bruant?  Think  of  lines,  shapes,  objects,  pose,  and  expression. 

3

.

 

 

Are  there  any  elements  in  Lautrec’s  poster  that  remind  you  of  Beardsley’s  Salome  in  Activity  2? 

(See  Illustration  5.)  What  are  these  elements? 
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Lautrec’s  poster  is  a   lithographic  print.  Lithography  is  a   planographic  process,  meaning  the  print  is 
pulled  from  the  flat  surface  of  a   limestone,  aluminum,  or  zinc  plate.  The  drawing  is  done  with  an  oil- 

based  tool  and  in  the  inking  process,  water  is  sponged  onto  the  surface  of  the  plate.  The  oil-based 

drawing  absorbs  the  oil-based  ink  and  the  water  repels  the  ink.  The  plate  is  run  through  a   press  and 
a   print  is  pulled.  What  is  drawn  on  a   lithographic  plate  is  printed  exactly  as  it  was  drawn,  which 

allows  the  artist  to  graduate*  values  rather  than  print  in  flat  areas  of  colour  like  a   woodcut. 

4.  Refer  to  A   Portrait  of  an  Actor  by  Hokusai  in  Activity  3   of  this  section  (See  picture  2   in  your  Art  31 

Booklet  of  Reproductions).  This  is  an  example  of  a   woodcut  print.  Now  look  at  Lautrec’s  poster 
of  Bruant  which  is  a   lithograph.  List  the  similarities  between  the  two  prints. 

5
.
 
 

Toulouse-Lautrec  could  have  used  graduated  tones  in  his  lithograph.  Explain  why  you  believe  he 

chose  not  to  do  so. 

6

.

 

 

Choose  one  of  your  favourite  actors,  singers,  or  music  groups  and  using  a   large  sheet  of  paper, 

design  a   poster  which  would  express  their  style  of  performance.  
Use  a   Toulouse-Lautrec  

style  of 
flowing  lines,  flat  colours,  and  simple  shapes. 
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A   problem  facing  Art  Nouveau  artists  was  the  combination  of  words  and  pictures  in  text  illustrations 

and  posters.  They  had  to  achieve  uniformity  of  the  two  in  their  art.  Since  the  late  Middle  Ages  and 

the  Renaissance,  the  use  of  text  has  become  less  important  in  art.  William  Blake  (1757-1827)  an 
English  poet,  writer,  and  artist  was  one  of  the  first  to  attempt  a   reconciliation  of  text  and  picture. 

In  Songs  of  Innocence,  Blake  designed  his  own  type  to  suit  his  illustration.  (See  Illustration  12.)  This 

became  an  important  statement  for  Art  Nouveau  artists  who  had  to  create  their  own  letters  to 

complement  their  illustration. 

Illustration  12.  William  Blake,  1757-1827,  Britain.  Songs  of  Innocence.  Title 
Pages:  The  Shepherd;  The  Divine  Image;  Infant  Joy.  First  published  1789. 

Relief  etchings  with  watercolour.  Approximately  4   1/2"  x   2   3/4"  (1 1 .3  x   7.2  cm). 
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Look  at  Van  de  Veld’s  title  page.  (See  Illustration  13.) 

7.  Take  a   piece  of  tracing  paper  and  trace  the  section  (not  the  words)  where  ecce  homo  is  written. 

Cut  these  shapes  out.  Now  design  your  own  style  of  type  to  write  the  exact  word  ecce  homo  on 

the  two  pieces  of  cut-outs.  Place  your  type  design  over  the  original  words.  Do  your  type  designs 
complement  the  overall  design?  Why  or  why  not?  Note:  Ecce  homo  means  Behold  the  Man. 

8.  Look  carefully  at  the  line  designs  around  the  words  in  Van  de  Veld’s  title  page.  Explain  why 
these  words  and  the  ones  below  these  designs  echo  the  overall  character  of  the  design. 

I 

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  6. 

d   ""  IZ     - 
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Activity  7:  Realism 

r 

v 
Recognize  realism  in  art. 

■
\
 

J 

While  prints,  illustrations,  posters,  and  jewelry  designs  are  typical  of  Art  Nouveau,  paintings  took  a 

different  direction  as  some  artists  moved  toward  realism.  Paintings  in  the  early  1800s  were  often 

dark,  grand,  detailed,  and  elaborate.  The  themes  of  these  paintings  were  historical  or  biblical  and 

symbolical. 

In  Art  1 1 ,   Module  6,  Section  3,  you  were  introduced  to  Romantic*  and  to  Impressionist*  art  which  also 
occurred  during  the  nineteenth  century.  In  between  these  two  movements  was  yet  another  form  of 
art  called  Realism. 

Realism  is  not  to  be  confused  with  naturalism.  Realist  artists  searched  out  the  details  and  examples 

of  ordinary  everyday  existence  and  included  these  subjects  in  their  art.  Art  critics  at  the  time  found 

such  work  unacceptable. 

Two  realist  painters  are  Gustave  Courbet  (1819-77)  and  Edouard  Manet  (1832-83).  Manet  eventually 
associated  himself  with  Impressionism  and  was  influential  in  its  development  as  well. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2489. 

OR 

Turn  to  picture  5,  Jacques-Louis  David,  Oath  of  the  Horatii,  in  your  Art  31 

Booklet  of  Reproductions. 

This  painting  was  done  before  the  Realism  movement  and  in  the  neo-classical*  style. 
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1 .  Make  a   list  of  all  the  things  you  see  in  this  painting.  Do  not  make  any  guesses  -   list  only  what 

you  see.  You  must  also  tell  what  the  people  are  doing,  how  they  are  dressed,  and  any  other 

details  you  may  observe  in  the  work. 

2.  
Go  to  a   library  in  your  community  to  find  photographs  of  clothing  from  the  period  1750-1850. 

Compare  your  findings  with  the  painting.  Did  you  discover  that  people  in  this  time  period  dressed 
differently  from  those  depicted  in  the  painting?  Describe  the  differences. 

3
.
 
 

Have  you  seen  this  type  of  clothing  depicted  before  in  Art  1 1   or  Art  21  reproductions?  To  which 

style  or  historical  period  does  the  clothing  in  the  David  painting  belong? 

4

.

 

 

What  do  you  think  the  artist  was  trying  to  symbolize  by  this  choice  of  subject  and  of  clothing? 
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5.  Look  carefully  at  the  painting.  Describe  the  overall  surface  using  the  following  list: 

•   the  edges 

•   application  of  colour  to  the  surface 
•   clarity  of  forms  and  shapes 

•   lights  and  darks 

6.  From  the  information  given  at  the  start  of  this  activity  and  the  questions  you  have  answered,  state 

why  you  know  this  painting  was  done  before  1850. 

I 

i 

:       ~y            ~   
Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  7. 

» 
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Gustave  Courbet  was  born  at  Ornans,  close  to  the  Swiss  border  of  France.  A   very  independent  artist, 

he  rebelled  against  classicism*  and  romanticism*  and  rejected  any  idealization*  in  art.  He  is  reputed 
to  have  said  that  “realism  was  the  only  democratic  and  noblest  subject  because  the  artist  was  a 

peasant  and  worker.” 

Look  carefully  at  Courbet’s  painting.  Then  answer  the  questions  which  follow. 

Illustration  14.  Gustave  Courbet,  1819-1877,  France.  The  Stone  Breakers,  1849.  Canvas,  63"  x   102".  Formerly  State 
Gallery,  Dresden  (destroyed  1945). 

7.  Make  a   description  of  the  work.  List  what  you  can  see.  Observe  the  clothing,  suggest  what  the 

figures  are  doing,  and  where  the  scene  is  taking  place. 
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8.  How  would  you  describe  the  lives  of  the  two  people  in  Courbet’s  painting? 

9.  Do  you  think  that  these  people  lived  in  the  country  or  the  city?  What  clues  in  the  painting  led 

you  to  this  conclusion? 

10.  
If  you  were  a   Parisian  who  liked  paintings  like  the  Oath  of  Horatii,  describe  how  you  might  react 

to  this  painting,  The  Stone  Breakers ? 

1 1 

.

 

 

What  features  in  this  work  identify  it  as  a   realist  painting? 

Although  the  painting  looks  as  though  it  had  been  painted  on-the-spot,  Courbet  had  seen  these  two 

figures  working  by  the  roadside  and  had  them  pose  for  him  in  his  studio  where  he  did  this  life-sized 
work. 

I 

£ 

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  7. 

3 

3 
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Look  carefully  at  picture  6,  Edouard  Manet,  The  Absinthe  Drinker,  in  your  Art  31  Booklet  of 

Reproductions. 

Although  he  wanted  his  son  to  become  a   lawyer,  Edouard  Manet’s  bourgeois*  father  allowed  him  to 
study  art  for  six  years  in  the  studio  of  the  painter  Couture.  After  his  studies,  Manet  reacted  against 

his  academic  training*  and  rebelled  by  painting  The  Absinthe  Drinker.  His  palette  was  restricted  in 
colour  and  black  was  important.  He  was  influenced  by  the  Spanish  artists,  Velasquez  and  Goya,  who 

helped  him  to  arrive  at  this  new  style  where  light  and  shadow  became  powerful  means  of  expression. 

Manet’s  encounter  with  the  Impressionist  artist,  Berthe  Morisot,  eventually  led  him  to  adopt  the 
colours  and  techniques  of  the  Impressionist  painters. 

Study  Manet’s  painting  carefully  and  then  answer  the  following  questions. 

12.  
Absinthe  is  a   green  liqueur  made  from  wine  and  the  wormwood  plant.  Manet  chose  an  old  rag 

picker  named  Collardet  for  his  model  in  The  Absinthe  Drinker  and  had  him  pose  in  a   high  hat 
and  brown  cloak  for  this  painting.  Take  an  inventory  of  the  painting  and  list  the  objects  you  see. 

1
3
.
 
 

From  what  you  have  noticed  in  the  painting  can  you  make  a   statement  about  the  type  of  person 

represented? 

1
4
.
 
 

What  kind  of  lifestyle  can  you  imagine  that  this  person  may  have?  Why  would  Manet  choose 

such  a   subject? 

1

5

.

 

 

Can  you  find  this  type  of  character  in  our  present  society?  Make  a   list  of  situations  and 

characters  
from  the  twentieth  

century  that  could  be  used  as  subject  matter  by  Courbet  and 
Manet  were  they  alive  today. 
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16.  Assume  that  you  are  a   realist  painter.  Think  about  the  places  and  people  you  see  everyday. 

Choose  one  of  these  ordinary  events  of  contemporary  life  to  paint.  Describe  the  painting  you 
would  make:  subjects,  poses,  details,  colours,  etc.  Explain  why  you  have  chosen  this  subject  to 

paint  and  show  how  it  expresses  the  spirit  of  realism. 

17.  
How  do  you  think  art  critics  reacted  to  Manet’s  Absinthe  Drinker  when  it  was  first  shown? 

Consider  the  subject  matter  and  the  painting  style  represented  by  the  Oath  of  Horatii  which  was 

popular  at  this  time. 

1
8
.
 
 

Compare  Manet’s  painting  with  David’s  at  the  start  of  this  activity.  Do  you  notice  any  differences 

in  the  painting  style  of  Manet’s  work?  Make  a   list  of  the  differences  you  can  observe. 

  ;   — —       
Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  7. 

    
    — 

3 
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Activity  8:  Japanese  Influences 

Recognize  the  influence  of  oriental  art  on  some  nineteenth- 

century  European  artists.  Understand  changes  in  nineteenth- 
century  painting. J 

Painting  in  the  late  1800s  was  influenced  both  by  the  importation  of  Japanese  woodcut  prints  and  the 

work  of  the  realist  artists.  In  Activity  1   of  this  section,  you  have  seen  the  unusual  viewpoints 

employed  by  the  Japanese. 

Woodcut  printing  was  introduced  to  Japan  from  China  in  the  eighth  century.  Since  the  Japanese  are 

accustomed  to  rituals  and  traditions,  they  divided  the  subject  matter  for  prints  into  actors  (Kubuki 

Theatre),  warriors  (Samurai),  beautiful  women,  birds,  flowers,  and  landscapes. 

These  ukiyo-e  prints  were  produced  to  satisfy  the  demands  of  the  popular  Japanese  taste.  Ukiyo-e* 

can  be  translated  to  mean  “pictures  of  the  floating  world,”  a   reference  to  the  constantly  changing 
tastes  of  the  society  or  to  the  changing  subject  matters. 

Although  these  prints  were  despised  by  many  in  the  upper  classes  of  Japan,  by  the  nineteenth 

century  their  artistic  elements  were  recognized  as  unique  by  the  Impressionist  artists  in  Europe. 

The  qualities  of  these  prints  which  intrigued  nineteenth-century  European  artists  are 

•   assymetrical  compositions 

•   unusual  points  of  view 
•   simplified  shapes 
•   bold,  flat  colours 

•   simple  spaces  contrasted  against  large  areas 

•   complex  patterns  and  textures 

•   contrast  of  curved  and  straight  lines 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  11052. 

OR 

Turn  to  picture  7,  Mary  Cassatt,  The  Bath,  in  your  Art  31  Booklet  of 

Reproductions. 
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Look  carefully  at  this  picture  by  the  nineteenth-century  American  Impressionist  painter,  Mary  Cassatt, 
then  answer  the  following  questions. 

1 .  Where  is  the  viewer  assumed  to  be  standing?  Why  is  this  evident? 

2.  What  spatial  organization  makes  the  woman  appear  to  be  absorbed  in  her  task  and  not  aware  of 

anyone  else? 

3
.
 
 

Can  you  find  curved  and  straight  lines?  Where  are  these  located?  What  visual  effect  do  these 

lines  create? 

4

.

 

 

Where  can  you  locate  the  dominant  pattern?  Is  this  pattern  complex  or  simple?  Explain.  Is  the 

area  around  this  pattern  simple  or  complex?  How  do  these  surrounding  
areas  complement  

the 
dominant  pattern? 
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5.  Describe  why  the  shapes  in  this  composition  are  simplified? 

6.  How  would  you  describe  the  colours  in  this  composition?  Are  they  flat?  Are  they  bold?  Take  an 

inventory  of  the  use  of  colour  in  this  work  and  make  a   list  of  these  qualities. 

7
.
 
 

After  answering  question  6,  do  you  recognize  a   Japanese  influence  in  the  work  by  Mary  Cassatt? 

Make  a   list  of  the  similarities.  You  may  refer  to  the  previous  list  of  qualities  of  Japanese  prints 

that  intrigued  nineteenth-century  
artists. 

I'  
  

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  8. 
I 3 
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If  your  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9225. 

Turn  to  picture  8,  Vincent  van  Gogh,  Irises,  in  your  Art  31  Booklet  of 

Reproductions. 

Also  look  carefully  at  picture  9,  Hokusai,  Irises,  in  your  Art  31  Booklet  of  Reproductions. 

Is  the  Vincent  van  Gogh  painting  familiar?  You  may  have  seen  it  on  television  or  in  the  newspapers. 

It  was  recently  sold  for  $54  million  dollars,  a   record  price  for  a   work  of  art.  Now  look  also  at  the  Irises 

by  Hokusai  and  answer  the  following  questions. 

8
.
 
 

How  would  you  describe  the  viewpoints  in  these  paintings?  Are  you  close  to  the  subject  or  far 

away?  Why  is  this  so? 

9
.
 
 

What  kinds  of  line  are  used  in  Hokusai’s  work?  Is  there  any  line  similarity  in  van  Gogh’s  Irises ? 

Explain  your  answer. 

1

0

.

 

 

How  about  shapes?  Make  a   list  of  the  similar  use  of  shapes  between  the  two  works.  Are  they 

flat?  Are  they  stylized?  
What  differences  

do  you  notice? 
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1 1 .  What  features  in  van  Gogh’s  work  communicate  a   stronger  sense  of  movement  compared  to 

work  by  Hokusai?  List  these  features. 

12.  It  seems  evident  that  van  Gogh  expressed  deep  personal  feelings  in  his  work.  What  elements 

can  you  find  in  van  Gogh’s  work  which  express  his  individual  personality?  You  may  think  of brushstrokes,  texture,  colour,  etc. 

13.  
Refer  to  the  reproductions  in  Activity  7   of  this  section  as  well  as  the  works  in  this  activity.  What 

are  some  of  the  developmental  changes  in  nineteenth-century  
painting  that  you  can  identify  in 

the  following? 

•   Subject  Matter 

•   Painting  Style 

•   Compositional  Viewpoints 

•   Brush  Strokes 

•   Colours 

I   -   '           

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Activity  8. 

[   — "       — — 1 
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Follow-Up  Activities 

If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 

you  do  the  Extra  Help.  If  you  have  a   clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  Louis  Comfort  Tiffany 

Art  Nouveau  created  everyday  artifacts  to  enhance  design  for  public  awareness. 

Louis  Comfort  Tiffany,  who  expressed  the  American  spirit  of  Art  Nouveau  in  decorative  arts  and 

interior  designs,  became  famous  for  his  glass  lamps. 

Illustration  15.  Louis  Comfort  Tiffany,  1848-1933,  U.S.A.  Table  Lamp,  c   1900. 

Bronze  and  favrile  glass,  height  27",  shade  18"  diameter.  Lilian  Nassau 
Antiques,  New  York. 
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1.  What  features  of  this  lamp  (lllustrationl  5)  exemplify  the  style  of  Art  Nouveau?  Look  at  the  lines, 

patterns,  and  forms. 

2.  What  form  in  nature  does  this  lamp  remind  you  of?  List  the  factors  that  led  you  to  this  conclusion. 

I                     "     

Check  your  answers  by  turning  to  the  Appendix,  Section  1 :   Extra  Help. 

1     '   — 

] 

3 

Enrichment:  Art  Nouveau  Designs 

The  French  craftsman  Rene  Lalique  designed  jewelry  and  artifacts  which  reflected  the  style  of  Art 
Nouveau. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  8238. 

OR lllllllllllllllllll 
Turn  to  picture  10,  Rene  Lalique,  Hand  Mirror,  Necklace,  Two  Brooches,  in 

your  Art  31  Booklet  of  Reproductions. 
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1 .   Imagine  that  you  are  an  artisan  and  designer  of  jewelry  and  artifacts  like  Lalique.  Use  the  Art 

Nouveau  style  to  design  a   special  mirror.  Draw  the  outline  of  the  mirror,  then  make  a   list  of 

precious  materials  you  would  use.  You  may  think  of  mother-of-pearl,  gold  or  silver,  precious 
gems,  etc.  Decide  where  these  would  be  used  in  the  mirror.  Draw  these  onto  your  shape. 

Draw  or  paste  your  image  here. 

List  your  materials  here. 
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2.  Describe  the  colours  you  will  use  in  your  design  and  explain  why  you  chose  those  colours. 

3.  Explain  how  your  mirror  echoes  the  spirit  of  Art  Nouveau. 

■   i 

Check  your  answers  by  turning  to  the  Appendix,  Section  1:  Enrichment. 

I-   —     =   I 
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Conclusion 

The  Art  Nouveau  style  was  a   reaction  against  the  formal  academic  style  of  the  second  half  of  the 

nineteenth  century  as  well  as  a   reaction  to  the  perceived  unpleasantness  of  the  effects  of  the 

Industrial  Revolution.*  Art  Nouveau  is  a   definable  style  influenced  by  oriental  art  and  by  a   decorative 
use  of  subject  matter.  Art  Nouveau  influenced  not  only  the  fine  arts  and  architecture,  but  also  the 

applied  and  graphic  arts.  An  art  of  ornament,  Art  Nouveau  was  an  international  style  characterized 

by 

•   sinuous,  undulating  lines 
•   natural  motifs 

•   clearly  defined  and  sharply  contrasted  positive  and  negative  shapes 

•   milky,  muted  colours 
•   flat  planes 

•   abandonment  of  non-linear  perspective 

Art  Nouveau  was  a   deliberate  attempt  to  create  an  “art  for  art’s  sake,”  that  is  an  art  that  would  be 
valued  for  its  design,  composition,  pattern,  colour,  line,  and  shape  arrangement  rather  than  for  its 

imitation  of  the  styles  and  subjects  of  the  past.  Realism  was  another  style  introduced  in  the  second 

half  of  the  nineteenth  century.  Instead  of  choosing  ideal  subjects,  realist  painters  chose  scenes  from 

the  daily  life  of  ordinary  people. 

Assignment 
Booklet 

Turn  to  your  Assignment  Booklet  and  do  the  assignment  for  this  section. 
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SECTION  2 

AFRICAN 

INFLUENCE 

ON 

TWENTIETH- 
CENTURY 

WESTERN  ART 

FORMS 

Throughout  its  history  Western  culture  has  been  influenced  by,  and  has 

exchanged  ideas  with,  other  cultures. 

During  the  early  twentieth  century,  interest  in  the  art  forms  of  non-western 
cultures  provided  new  sources  of  imagery  for  many  European  artists.  In  the 

previous  section  you  have  studied  how  the  influence  of  Japanese  prints  created 

new  styles  for  artists.  In  this  section  you  will  focus  on  the  influence  of  African 

art  on  early  twentieth-century  artists  in  France.  You  will  learn  how  the  style  of 
Cubism,  which  was  based  in  part  on  African  art  forms,  became  a   significant 

innovative  style.  The  art  objects  produced  by  African  cultures  were  very 
different  from  those  of  western  civilization.  Part  of  the  reason  for  this  difference 

was  that  they  were  based  on  non-Christian  religious  beliefs. 

After  completing  this  section,  you  will 

•   be  able  to  describe  characteristics  of  African  art  forms 

•   understand  that  African  sculptures  influenced  Cubism 

•   appreciate  the  increasing  power  of  individual  artists  as  creators  of  style 

•   understand  that  African  art  forms  were  modified  by  European 

contemporary  artists  to  suit  their  own  style  needs 

•   appreciate  artists’  desires  to  extend  the  range  of  imagery  to  include 
newly  accessible  exotic  cultures 

•   understand  that  early  twentieth-century  contemporary  artists  focussed  on 
change  from  traditional  art  forms 
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Illustration  16.  Lyonel  Feininger,  1871-1956,  U.S.A.  Harbor  Mole,  1913.  31  3/4"  x   39  1/4".  Collection  of  Mr.  and 

Mrs.  John  Drew,  Pittsburgh.  ©   Feininger  1991  VIS*ART  Copyright  Inc. 

By  the  early  part  of  the  twentieth  century  most  of  the  continent  of  Africa  was  under  European  colonial 

rule.  During  this  time  many  Europeans  developed  an  interest  in  the  African  people  and  their  way  of 

life.  This  interest  was  fostered  by  the  many  ethnological*  museums  in  the  larger  European  cities 

which  were  continuously  involved  in  presenting  to  the  public  the  “primitive  artworks”  they  had 
collected.  Ethnological  museums  are  those  which  study  and  display  cultural  artifacts  that  are 

classified  by  race,  e.g.,  North  American  Indian,  Equatorial  African.  In  Alberta,  both  the  Glenbow 

Museum  in  Calgary  and  the  Provincial  Museum  in  Edmonton  have  some  distinct  ethnological 
collections. 

Artworks  of  cultures  outside  the  mainstream  of  western  civilization,  including  those  of  Africa,  were 

often  judged  primitive.  This  label  carried  the  stigma  of  “simple”  and  “inferior”  until  the  late  nineteenth 
and  early  twentieth  century  when  the  African  styles  became  a   source  of  inspiration  for  several  French 

artists.  Some  artists  living  in  Paris  often  worked  together  with  the  common  goal  -   to  break  from 
traditional  art  forms.  In  their  quest  to  create  new  visual  styles,  they  used  African  art  as  a   source  for 
image  making. 

Before  you  begin  this  section,  if  possible  look  at  the  videotape  The  Reconstruction  of  Space  from  The 

Center  for  the  Humanities  -   Seminars  on  Modern  Art.  Check  with  your  Learning  Facilitator  for  the 
availability  of  this  videotape. 
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Activity  1 :   African  Sculpture 

r 

v 
Describe  characteristics  of  African  art  forms. 

"
\
 

J 

The  artworks  from  a   large  continent  like  Africa  vary  greatly  in  style  and  function  because  of  region 

and  because  of  different  tribal  or  cultural  beliefs.  Although  this  section  will  focus  on  the  artifacts  of 

sub-equatorial  Africa,  here  also,  many  differences  exist  because  of  separate  evolved  art  traditions. 

However,  there  are  similarities  in  craftsmanship,  general  use  of  non-permanent  art  materials,  and  use 
of  geometric  stylization.  Most  artworks  from  this  region  are  based  on  the  close  relationship  the 

people  have  with  nature  and  so  are  often  spiritual  and  magicai  in  conception.  Most  of  the  African  art 

forms  you  will  study  in  this  section  serve  to  ensure  harmonious  relations  with  ancestors  or  with 

natural  forces.  In  African  art,  stylized  non-realistic  sculptured  human  forms  are  dominant.  Generally, 
this  stylization  is  based  on  geometric  forms.  This  geometric  stylization  is  particularly  noticeable  in  the 

faces  of  the  sculptured  heads,  masks,  and  figures. 
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The  following  reproductions  of  African  art  forms  are  from  the  Niger  River  Basin,  the  Gold  Coast,  and 

the  Ivory  Coast.  You  can  locate  these  areas  on  the  map  provided  (Illustration  17). 

The  art  from  these  locations  is  believed  to  have  had  major  influences  on  twentieth-century  art. 
Following  are  several  reproductions  of  art  forms  from  these  regions  for  you  to  study. 

Carefully  view  Illustrations  18  to  24. 

Illustration  18.  Gabon.  Mahongwe  Mask.  Wood  and  pigments, 

14"  x   6".  Brooklyn  Museum,  Frank  L.  Babbott  Fund. 

Illustration  19.  Africa.  Ancestral  Figure,  Baule 

Sculptures.  Height  20  1/2".  The  British  Museum. 
Photograph,  The  British  Museum. 
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Illustration  21 .   Buye  tribe,  Zaire. 

Figure,  Standing  Male.  Wood  and 

kaolin,  height  30  1/2"  (78  cm). 
Metropolitan  Museum  of  Art,  New  York. 

(Michael  C.  Rockefeller  Memorial 
Collection  of  Primitive  Art,  gift  of  Nelson 
A.  Rockefeller,  1964.) 

Illustration  20.  Mali,  West  Africa.  Crouching  Woman.  27  cm.  Jacques 

Gagniere  Collection,  France. 
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Illustration  22.  Yaure,  Ivory  Coast.  Mask.  Wood,  37  cm.  Charles  Wentinck 
Collection,  France. 

Illustration  23.  Ivory  Coast,  Ancestor 

figure.  Baule,  early  twentieth  century. 

Wood,  16  1/2"  (42  cm).  University 
Museum,  University  of  Pennsylvania 

(neg.  #000000). 
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Illustration  24.  Yoruba,  Nigeria.  Head.  Wood  carving,  height  52  cm.  Private  Collection, 
Melbourne. 

1 .   After  carefully  viewing  these  works  (Illustrations  1 8   to  24)  what  general  comments  can  you  make? 
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2.  Select  two  of  the  artworks  and  describe  them  in  detail. 

Artwork  selected: 

Artwork  selected: 
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3.  You  have  been  hired  by  a   museum  and  given  unlimited  funds  to  purchase  three  African  art 

objects.  Which  three  of  the  seven  art  forms  would  you  buy  and  for  what  reasons? 

4.  You  will  need  to  use  an  encyclopedia  or  other  reference  to  research  and  define  the  following 

terms: 

Fetish: 

Reliquary  figure: 

Ancestor  worship: 
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5.  Now  use  the  information  given  in  the  introduction,  the  examples  of  African  art  you  have 

described,  and  the  preceding  definitions  to  write  a   paragraph  about  African  art. 

1========^ —  
     

Check  your  answers  by  turning  to  the  Appendix,  Section  2:  Activity  1 . 

EZZZZZZZZT^^   —     — — 3 
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Activity  2:  The  Beginnings  of  Cubism 

s   . 
African  sculptures  influenced  Cubism.  Appreciate  the  increasing 

power  of  individual  artists  as  creators  of  style.  Early  twentieth- 
century  contemporary  artists  focussed  on  change  from  traditional 

^art  forms.      ^ 

In  this  activity  you  will  become  familiar  with  some  individual  artists  who  used  African  styles  as  sources 

for  their  images.  One  of  these  artists,  Pablo  Picasso,  was  a   most  important  force  in  western 

contemporary  art  in  the  first  half  of  the  twentieth  century.  He  was  born  in  Malaga,  Spain  in  1881 ,   the 

son  of  an  art  teacher.  As  a   young  man  he  passed  with  distinction  entrance  exams  for  both  the 

Barcelona  Academy  (1895)  and  the  Academy  of  Fine  Arts  in  Madrid  (1896).  He  visited  Paris  on 
several  occasions  and  in  1904  decided  to  take  up  residence  there.  Paris,  at  that  time,  was  the 

world’s  acclaimed  international  art  centre,  and  aspiring  artists  from  many  countries  flocked  there  in 

great  numbers  to  study  art  and  to  be  part  of  the  city’s  exciting  milieu.  Paris  was  alive  with  an  artistic 
ferment  which  eventually  broke  down  resistance  to  contemporary  art  styles  and  rejected  academic 
and  traditional  art. 

As  an  artist,  Picasso  worked  in  many  media  and  styles.  An  overview  of  his  art  reveals  that  many 

themes  and  images  are  selected  from  traditional  subjects:  nude  female,  still  life,  animals,  and 

landscape;  love,  suffering,  and  visual  interpretations  of  literary  works.  However,  during  Picasso’s 
long  career  as  an  artist,  his  art  showed  many  radical  changes.  His  images  until  1907/08  were  filled 

with  scenes  of  poverty  which  mirrored  somewhat  his  own  economic  situation  and  that  of  his  artist 

friends.  His  subjects  were  circus  people,  Bohemians,*  and  personal  acquaintances  who  lived  a 
meagre  existence.  There  was  no  single  continuous  progression  of  images  toward  what  has  been 

labelled  Picasso’s  “Negro  Period”  by  art  historians,  a   style  which  initiated  Cubism.  We  know  that 
Picasso  had  access  to  African  art  at  the  Musee  de  I’Homme  in  Paris  and  at  the  studios  of  his  artist 
friends. 

During  his  “Negro  Period,”  in  1907,  he  painted  the  important  work,  Les  Demoiselles  d’ Avignon,  a   work 
which  shows  the  beginning  of  Cubism.  Cubism,  like  African  sculpture,  is  based  on  geometric  planar 

angles,  and  on  flat  repeated  planes  which  show  a   consequent  distortion  of  forms. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  11371. 

OR 

Turn  to  picture  1 1 ,   Pablo  Picasso,  Les  Demoiselles  d Avignon,  in  your  Art  31 

Booklet  of  Reproductions. 
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When  you  look  at  the  work  Les  Demoiselles  d Avignon,  you  will  notice  how  the  forms  have  become 

basic  flat  shapes,  fractured  into  angular  and  geometric  planes  of  colours. 

This  painting  is  an  early  example  of  the  concept  that  the  human  figure,  like  any  other  subject  matter, 

can  be  used  as  a   compositional  component.  It  can  be  distorted,  transformed  into  segmented  shapes, 

and  arranged  into  lines,  shapes,  and  colours.  Thus  a   painting  can  exist  independent  of  specific 

subject  matter,  such  as  still  life,  or  landscape;  it  can  exist  as  an  abstract  arrangement  of  lines,  of 

shapes,  of  colours,  of  patterns,  or  of  textures. 

In  this  image  you  will  also  notice  that  two  of  the  female  figures  are  wearing  African  masks,  similar  to 

the  Gabon  Mahongwe  Mask  in  Illustration  18.  In  a   later  Cubist  work  (1910)  the  sculptural  angular 

forms  of  the  female  form  are  still  recognizable,  but  the  figure  has  become  an  arrangement  of 

geometric  planes  and  shapes.  See  Illustration  25. 

Illustration  25.  Pablo  Picasso,  1881-1973,  Spain.  Girl  with  a 

Mandolin  (Fannie  Tellier),  1910.  39  1/2"  x   29".  Collection,  The 
Museum  of  Modern  Art,  New  York.  Nelson  A.  Rockefeller  Bequest. 

©   Picasso  1991  VIS*ART  Copyright  Inc. 
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By  1912,  Picasso’s  Cubist  style  had  moved  rapidly  toward  total  abstraction.  The  female  form  became 
totally  submerged  in  the  overall  composition  of  geometric  shapes  and  planes.  Ma  Jolie  is  a   painting 
of  Marcelle  Humbert,  with  whom  Picasso  was  deeply  in  love.  She  died  during  World  War  I.  On  the 

canvas  the  words  “J’aime  Eva”  and  “Ma  Jolie”  are  inscribed  as  part  of  the  painting. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  11367. 

OR 

Turn  to  picture  12,  Pablo  Picasso,  Ma  Jolie,  in  your  Art  31  Booklet  of 

Reproductions. 

With  Les  Demoiselle  d’ Avignon  Picasso  initiated*  the  reduction  of  subject  matter  into  geometric  and 
planar  elements.  However,  a   fellow  artist,  Georges  Braque,  during  1908  and  1909,  did  much  to 

establish  Cubism  in  France  as  an  innovative  and  contemporary  style.  Like  Picasso,  Georges 

Braque’s  early  Cubist  compositions  are  based  on  recognizable  subject  matter.  See  Illustration  26. 

Illustration  26.  Georges  Braque,  1882-1963,  France. 

Chateau  de  La  Roche-Guyon ,   1909.  Oil  on  canvas, 

31  1/2"  x   23  1/2".  Moderna  Museet,  Stockholm. 

©   Braque  1991  VIS*ART  Copyright  Inc. 

ART  31  -   Module  1:  Section  2 63 



Braque  followed  the  painter,  Cezanne,  to  the  village  of  La  Roche  Guyon,  which  is  along  the  Seine 

Valley  a   short  distance  from  Paris.  The  village  is  situated  between  tall  chalk  cliffs  where  there  were 

“readymade”  natural  forms  that  suited  the  Cubist  style. 

Illustration  27.  Georges  Braque,  1882-1963,  France.  La 

Roche-Guyon,  1909.  Oil  on  canvas,  36"  x   28  1/2".  Van 

Abbemuseum,  Eindhoven.  ©Braque  1991  VIS*ART 
Copyright  Inc. 

Illustration  28.  Georges  Braque,  1883-1963,  France.  The 

Portugese,  1911.  Oil  on  canvas,  46  1/4"  x   32  1/4". 
Kunstmuseum,  Basle.  ©   Braque  1991  VIS*ART  Copyright Inc. 

Within  two  years  Braque’s  style  had  moved  to  geometric  abstraction,  becoming  very  similar  to 
Picasso’s  paintings. 
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The  experiments  in  Cubism,  begun  by  Picasso  and  Braque  in  1907-1908,  had  by  1912  become  a 
popular  new  style.  The  French  artists,  Juan  Gris  and  Marcel  Duchamp  adapted  the  style  to  suit  their 
own  vision. 

Look  at  picture  13,  Juan  Gris,  Still  Life  (Fantomas),  and  picture  15,  Marcel  Duchamp,  Nude 

Descending  a   Staircase,  No.  2,  in  your  Art  31  Booklet  of  Reproductions.  These  works  are  in  a   style 

called  analytical  Cubism.  This  style  differs  from  later  Cubist  works  in  that  it  includes  familiar  objects 

that  a   viewer  could  recognize. 

Now  look  carefully  at  picture  16,  Georges  Braque,  Le  Gueridon,  in  your  Art  31  Booklet  of 

Reproductions. 

Compare  this  work  by  Braque  from  1921  with  his  earlier  1908  work,  The  Portugese  (Illustration  28), 

that  you  have  already  examined. 

1 

.

 

 

How  are  they  different?  How  are  they  alike? 

2
.
 
 

Is  the  subject  matter  in  these  paintings  portrayed  in  a   formal  or  informal  composition?  Give 

reasons  for  your  decision. 

3

.

 

 

Which  painting  is  in  the  early  Cubist  style? 
4

.

 

 

Which  painting  is  in  the  later  synthetic  Cubist  style? 

[ 

I 

:         1   =       □ 
Check  your  answers  by  turning  to  the  Appendix,  Section  2:  Activity  2. 

-   _ :=□ 
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In  the  1920s,  artists  also  began  to  experiment  with  and  to  include  “found”  materials  such  as 

wallpaper,  newspaper,  sand,  sawdust,  and  parts  of  prints  in  their  work.  This  practice  made  collage*  a 
contemporary  art  form. 

Look  carefully  at  picture  14,  Pablo  Picasso,  Still  Life  with  Chair  Caning,  in  your  Art  31  Booklet  of 

Reproductions.  In  this  work  Picasso  included  a   piece  of  oil  cloth  printed  with  a   caning  pattern. 

Cubism  also  became  an  international  style  with  artists  like  Lyonel  Feininger  in  Germany;  Diego 

Rivera  in  Mexico  (Illustration  31);  Umberto  Boccioni  and  Carlo  Carra  in  Italy  (Illustrations  29  and  30); 

and  Joseph  Stella,  Charles  Demuth,  and  Morgan  Russell  in  the  United  States  (Illustrations  32  and 
33). 

Look  at  picture  17,  Lyonel  Feininger,  Harbor  Mole,  in  your  Art  31  Booklet  of  Reproductions. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  11459. 

OR 

Turn  to  picture  18,  Joseph  Stella,  Brooklyn  Bridge,  in  your  Art  31  Booklet  of 

Reproductions. 
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Illustration  31.  Diego  Rivera,  1886-1957,  Mexico.  Jacques  Lipchitz 

(Portrait  of  a   Young  Man),  1914.  25  5/8"  x   21  5/8".  The  Museum  of 
Modern  Art,  New  York.  Gift  of  T.  Catesby  Jones.  Reproduction 

authorized  by  Institute  Nacional  de  Bellas  Artes  y   Literatura,  Mexico. 

Lie.  Rafael  ortiz  Ruiz,  General  Director  of  Authors’  Rights. 
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Illustration  32.  Charles  Demuth,  1883-1935,  U.S.A.  Bermuda  No.  2-  The  Schooner, 

1917.  Watercolour,  10"  x   13  7/8".  The  Metropolitan  Museum  of  Art,  New  York.  The 
Alfred  Stieglitz  Collection,  1949. 

Illustration  33.  Morgan  Russell,  1886-1953,  U.S.A.  Synchromy  in  Orange:  To 

Form,  1913-14.  Oil  on  canvas,  IT  3"  x   10'  3".  The  Albright-Knox  Art  Gallery, 
Buffalo,  N.Y.  Gift  of  Seymour  H.  Knox,  1958. 
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5.  You  have  learned  that  Cubism,  influenced  by  African  art,  became  a   contemporary  art  style  which 

suited  many  artists  in  different  countries.  What  reasons  can  you  give  for  the  popularity  of  the 

style? 

6
.
 
 

How  would  you  analyse  the  structure  of  a   Cubist  painting? 

7

.

 

 

What  similarities  do  you  notice  in  all  the  Cubist  images? 

8
.
 
 

Select  one  of  the  Cubist  paintings  that  you  have  studied,  and  with  a   pencil  create  a   sketch  of  the 

work  in  your  Visual  Journal.  Pay  attention  to  the  way  the  forms  have  been  flattened  into  angles 
and  planes,  and  the  way  top,  bottom,  sides,  front,  back  of  forms  are  shown  simultaneously.  

Then 
select  and  arrange  three  objects  and  try  a   Cubist  drawing  of  your  own.  You  can  use  your  pencil 
to  shade  areas. 

I     "   '   '   ~   "   —           — 

Check  your  answers  by  turning  to  the  Appendix,  Section  2:  Activity  2. 

I   =     Z     3 
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Activity  3:  African  Influences 

African  art  forms  were  modified  by  European  contemporary  artists 

to  suit  their  own  style  needs.  Appreciate  the  artists’  desire  to 
extend  the  range  of  imagery  to  include  newly  accessible  exotic 
cultures.   

Amedeo  Modigliani  (1884-1920)  was  born  in  Italy  where  he  received  his  artistic  training.  He  arrived  in 
Paris  in  1906.  He  was  able  to  work  as  a   painter  and  sculptor  for  only  fourteen  years.  His  life  was 

tragically  short;  afflicted  with  tuberculosis,  he  died  at  36. 

Illustration  34.  South  East  Congo.  Luba  Stool,  Chief’s  Seat  with  Illustration  35.  Amedeo  Modigliani,  1884-1920,  Italy. 

Caryatid.  Wood,  54  cm.  Jacques  Kerchache  Collection,  Paris.  Caryatid,  c   1914.  Limestone,  36  1/4"  (92.1  cm)  high,  at 
base  16  3/8"  x   16  7/8"  (41 .6  x   42.9  cm).  Collection,  The 
Museum  of  Modern  Art,  New  York.  Mrs.  Simon 

Guggenheim  Fund. 
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Modigliani  saw  African  sculptures  in  Brancusi’s  studio  and  in  the  private  collection  of  an  African  art 
collector,  Dr.  Alexandre.  The  rigidity  and  the  distortions  that  Picasso  assimilated  from  African  art,  and 

which  evolved  into  Cubism,  were  dismissed  by  Modigliani.  He  was  influenced  instead  by  the 

simplicity  of  the  forms,  especially  the  art  of  the  Baule  tribe  on  the  Ivory  Coast,  and  of  the  Luba  people 

in  what  was  then  the  Belgian  Congo.  The  caryatids*  of  the  Luba  people  inspired  Modigliani’s  oils  and 
watercolours. 

The  figure  of  the  woman  supporting  the  stool  represents  the  mythical  mother  of  the  tribe.  The  Lubas 

have  a   matriarchal*  society,  and  the  ancestral  mother  is  the  most  important  person  among  the 
ancestors. 

In  the  limestone  sculpture  of  the  caryatid,  Modigliani  has  altered  the  stance  of  the  body,  but  has 

retained  the  supporting  gesture  of  the  arms.  While  he  depicts  the  eyes  in  the  same  manner,  he 

stylizes  the  face  into  more  prominent  and  elegant  facial  features. 

1 .   What  other  features  of  the  Luba  Stool  has  Modigliani  modified? 

2.  Describe  how  the  artist  has  created  harmony  in  this  composition. 

3.  Would  you  agree  that  the  composition  of  this  sculpture  is  simplified?  Explain  why  or  why  not. 

[ 

C 

"   ' 

Check  your  answers  by  turning  to  the  Appendix,  Section  2:  Activity  3. 

    ---     '   -   ~1 
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Illustration  37.  Amedeo  Modigliani,  1884- 

1928,  Italy.  Head,  c   1915.  Limestone,  22  1/4" 
x   5"  x   14  3/4".  Collection,  The  Museum  of 
Modern  Art,  N.Y.  Gift  of  Abby  Aldrich 

Rockefeller  in  memory  of  Mrs.  Cornelius  J. 

Sullivan.  Sightlines  1 1 797. 

Illustration  36.  Amedeo  Modigliani,  1884-1928, 
Italy.  Head  of  a   Woman,  1912.  Musee  National 

d’Art  Moderne.  Centre  Georges  Pompidou,  Paris. 
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The  influence  of  African  art  forms  on  twentieth-century  European  artists  was  not  only  evident  in 
paintings,  but  also  in  sculptures.  Modigliani  devoted  himself  almost  exclusively  to  sculpture  in  the 

years  1909  to  1914.  The  influence  of  Yaure,  the  Ivory  Coast  tribal  masks,  are  evident  in  his  portrait 

sculpture.  Yaure  masks  have  closed,  sloe  eyes,  set  in  an  elongated  oval  face  (see  Illustration  22). 

Now  examine  the  two  Modigliani  sculptures  -   Illustrations  36  and  37  . 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  1 1 325. 

OR 

Turn  to  picture  19,  Amedeo  Modigliani,  Anna  Zborowska,  in  your  Art  31 

Booklet  of  Reproductions. 

The  stylized,  elongated  head  and  facial  features  are  evident  in  numerous  portrait  paintings.  One 

could  actually  speak  of  a   “family  resemblance”  among  the  portraits. 

4.  Describe,  in  a   paragraph,  how  the  styles,  motifs,  or  subjects  are  “borrowed”  by  Modigliani  from 
African  art  forms. 
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5.  How  has  the  artist  modified  the  original  African  style  in  his  work? 

6.  Do  you  think  Modigliani’s  works  convey  the  same  mood  or  feeling  that  the  works  from  the 
originating  culture  convey?  Discuss.   1 

Check  your  answers  by  turning  to  the  Appendix,  Section  2:  Activity  3. 

=                       » 
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Follow-Up  Activities 

If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 

you  do  the  Extra  Help.  If  you  have  a   clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  Picasso  and  the  Yoruba  Head 

As  was  mentioned  before,  the  influence  of  African  art  forms  was  not  only  evident  in  paintings,  but  also 

in  sculptural  works.  Look  again  at  the  work  of  the  artist  Pablo  Picasso. 

Illustration  39.  Nigeria.  Yoruba  Head.  Wood  carving, 

height  52  cm.  Private  Collection,  Melbourne. 

Illustration  38.  Pablo  Picasso,  1881-1973,  Spain.  Female  Head, 
1910.  Bronze,  height  42  cm.  Reproduced  with  the  permission  of 

Kunsthaus,  Zurich.  ©   Picasso  1990  VIS*ART  Copyright  Inc. 
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When  Picasso  completed  this  sculpture  in  1910,  he  was  painting  in  the  Cubist  style.  The  face  of  the 

female  head  is  shaped  into  flat  planes,  it  is  still  naturalistic  while  the  forehead  and  head  are 

abstracted  into  volumetric*  and  protruding  forms.  The  resemblance  of  Picasso’s  work  to  the  Yoruba 
wood  carving  is  explained  by  experts  in  these  terms: 

This  female  head  is  counted  amongst  the  ‘pictures  from  memory’  by  Picasso.  The  artist  is 
familiar  with  a   particular  object  and  remembers  later  the  shapes  which  made  an  impression 

on  him.  The  details  which  he  takes  from  reality  are  then  arranged  using  free  association,  and 

fused  together.1 

1 .   The  Yoruba  Head  appears  to  be  constructed  according  to  Cubist  rules.  What  similarities  to 

Cubism  can  you  describe? 

2.  Why  do  you  think  contemporary  artists  like  Picasso  were  interested  in  the  arbitrary  distortions  of 

sculptural  forms? 

L   1         —     "1 

Check  your  answers  by  turning  to  the  Appendix,  Section  2:  Extra  Help. 

I     — ' '   ■■■■■■■     =             3 

1   Modern  and  Primitive  Art,  Charles  Wentick,  Phaidon,  Oxford,  1 979,  p.  5b.  Text  reproduced  by  permission  of  Royal  Smeets  Offset, 
The  Netherlands. 
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Enrichment:  Making  a   Cubist  Toy 

Illustration  40.  Naum  Gabo,  1890-1977.  Head  #2,  1916.  Metal.  (Enlarged  version  1964.) 
The  Tate  Gallery,  London.  ART  Resource,  N.Y. 
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Have  you  ever  noticed  how  toys  and  furniture  are  put  together  as  a   design?  Some  toys  consist  of  flat 

pieces  fitted  together.  You  will  now  try  to  construct  a   toy  sculpture  by  slotting  flat  shapes  of  cardboard 

paper  together.  The  cardboard  shapes  can  be  attached  by  cutting  slots  and  then  pushing  the  flat 

shapes  together. 

Practise  fitting  the  pieces  of  cardboard  together  in  as  many  variations  as  you  can.  When  an 

arrangement  pleases  you,  cut  new  shapes  and  slots  and  fit  the  shapes  together  to  make  a   free- 
standing cardboard  sculpture. 

Illustration  40,  a   Cubist  sculpture  by  Naum  Gabo,  may  help  you  to  see  how  flat  shapes  can  be 
combined  into  a   work  of  art. 

i                   j 

Check  your  sculpture  by  turning  to  the  Appendix,  Section  2:  Enrichment. 

i           ~           m 

Conclusion 

African  arts  were  discovered  by  Europeans  near  the  end  of  the  last  century.  Contemporary  artists 

were  especially  influenced  by  the  geometric  stylization  and  the  simplification  of  human  anatomy  in 

African  sculptors. 

Assignment 
Booklet 

Turn  to  your  Assignment  Booklet  and  do  the  assignment  for  this  section. 
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SECTION  3 

■ 

THE  INFLUENCE 

OF  EXOTIC 

CULTURES  ON 

TWENTIETH- 
CENTURY 

CONTEMPORARY 

ART 

ART  31  -   Module  1 :   Section  3 

in  the  previous  section  you  have  studied  the  influence  of  African  art  on  some 

European  and  North  American  artists.  In  this  section  you  will  look  at  some 

images  that  were  influenced  by  exotic  South  Sea  cultures.  Exotic  is  defined  as 

foreign;  strange;  not  native.  The  influence  of  exotic  cultures  was  fostered  in  the 

late  nineteenth  century  by  the  idea  of  the  “Noble  Savage”;  someone  living  a 

blissful  existence  surrounded  by  beautiful  nature.  The  “Noble  Savage”  is  one 
of  the  oldest  figures  in  European  thought.  Plato  refers  to  him;  he  is  also  a 

character  in  Thomas  Moore’s  Utopia.*  The  “Noble  Savage”  was  one  of  the 
great  ideas  of  European  thought. 

In  this  section,  you  will  study  the  works  of  Paul  Gauguin  and  learn  how  the  use 
of  colour  in  his  paintings  influenced  the  establishment  of  a   group  of  artists  in 

France  -   the  Nabis*  and  Fauves.*  You  will  also  notice  how  Gauguin’s  new 

approach  to  woodcuts  affected  the  graphic  arts  of  the  Brucke,*  an  association 
of  German  Expressionist  artists. 

When  you  have  completed  this  section  you  will 

•   increase  your  understanding  of  how  contemporary  artists  at  the 
beginning  of  the  twentieth  century  focussed  on  change 

•   understand  that  exotic  cultures  provided  artists  with  new  non-western 
subject  matter 

•   understand  that  individual  artists  can  sometimes  initiate*  a   style 

•   appreciate  that  colour  can  be  used  arbitrarily,  rather  than  descriptively 

Have  you  ever  longed  for  far-away  places,  where  palm  trees  sway  and  there  is 
no  longer  any  daily  routine  of  going  to  school  or  work?  Do  you  wish  for  a   place 
where  you  could  live  an  idyllic  life  with  the  natives.  This  kind  of  escape  from 
the  regimented  tasks  of  the  industrialized  urban  environment  is  universal: 

everyone  likes  a   holiday,  likes  getting  away  from  it  all. 



In  Europe,  at  the  end  of  the  nineteenth  century,  the  romantic  belief  that  a   kinship  with  nature  and  a 

return  to  nature  was  desirable  was  expressed  in  literature  and  was  fostered  by  art.  Artists  like 

Gauguin  and  the  German  Brucke  members  were  greatly  influenced  by  this  belief  and  they  looked  to 

the  exotic  cultures  of  the  South  Seas  for  their  inspiration.  Gauguin  believed  that  the  renewal  of 

western  art  as  a   whole  must  come  from  primitive  cultures.  This  idea  was  not  new.  It  was  based  on 

the  romantic  myth  of  the  “Noble  Savage,”  that  was  fostered  by  thinkers  and  writers  of  the 

Enlightenment*  and  of  the  Romantic*  era  a   century  before.  The  ultimate  source  of  this  idea  is  a   belief 
in  an  earthly  paradise,  a   place  to  live  in  harmony  with  nature.  The  Peaceable  Kingdom  by  Edward 

Hicks  shows  just  such  an  ideal  world  -   people  and  animals  all  in  harmony  with  tamed  nature.  See 
Illustration  41 . 

The  idea  of  the  “Noble  Savage”  and  the  artworks  of  exotic  foreign  cultures  on  display  in  European 
museums  inspired  artists  with  new  ideas  for  making  art. 
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Activity  1 :   Gauguin  and  the  Exotic  Cultures 
"   "   'N 

Exotic  cultures  provided  artists  with  new  non-western  subject 
matter.  Individual  artists  can  sometimes  initiate  a   style. 

      J 

Although  Paul  Gauguin  was  born  in  Paris,  he  spent  most  of  his  childhood  in  Peru.  At  the  age  of 

sixteen  he  became  a   sailor  and  afterwards  joined  a   stockbroker’s  firm  in  Paris.  In  his  late  twenties  he 
became  increasingly  interested  in  painting,  even  though  he  had  no  formal  training  in  art.  Gauguin 

joined  the  Impressionist  artists  in  Paris  and  began  exhibiting  his  works  with  them  (1879).  Later, 

Gauguin  and  Camille  Pissaro  became  close  friends  when  Pissaro  became  his  informal  teacher.  At 

the  age  of  35,  in  1883,  Gauguin  left  his  job  to  devote  himself  entirely  to  his  art.  Within  the  next  few 

years  sales  were  few,  and  unable  to  support  his  family  -   a   wife  and  five  children  -   he  left  for 

Denmark.  Denmark  was  his  wife’s  homeland  and  there  she  would  be  able  to  receive  assistance  from 
family  and  friends. 

Like  other  artists,  Gauguin  began  to  search  for  a   more  simple  way  of  life  away  from  the  urban  Paris 

environment.  At  that  time,  one  of  the  larger  villages,  Pont-Aven,  in  the  quiet  countryside  of  Brittany, 
was  a   meeting  place  for  many  French  and  foreign  artists.  Gauguin  settled  there  in  1886  and  tried  to 

live  on  the  limited  funds  he  earned  as  an  artist.  Not  satisfied  any  longer  with  the  style  of 

Impressionism,  Gauguin  began  to  outline  his  shapes  and  to  flatten  forms  into  areas  of  colours. 

Gauguin  sought  a   synthesis*  of  form  and  colour  derived  from  the  observation  and  abstraction  of 
design  elements.  He  became  the  central  figure  of  a   new  art  movement  called  Synthetism  or 

Symbolism.  The  Paris  branch  of  this  group  called  themselves  Nabis.  Nabi  was  a   Hebrew  word 

meaning  prophet.  Artists  in  this  group  thought  of  Gauguin’s  new  way  of  making  art  as  an  illumination. 

Gauguin’s  synthesis  is  characterized  by  the  use  of  non-descriptive  colour,  flat  areas  of  brilliant 
colours,  the  denial  of  depth,  and  sculptural  modelling,  and  the  symbolic  representation  of  subject  and 

thought. 

The  belief  that  a   work  of  art  is  an  extension  of  the  inner  spirit  of  the  artist,  rather  than  of  observed 

nature,  established  many  of  the  concepts  that  later  led  to  twentieth-century  experimental  painting 

styles. 

In  1887  Gauguin  left  for  Martinique  where  he  stayed  a   year.  When  he  rejoined  the  artist  group  at 

Pont-Aven  he  had  abandoned  Impressionism  and  was  now  juxtaposing  pure  colours  in  his  paintings. 

Turn  to  picture  20,  Paul  Gauguin,  The  Yellow  Christ,  in  your  Art  31  Booklet  of  Reproductions. 

For  a   short  time  (1888),  Gauguin  lived  and  worked  with  van  Gogh  at  Arles,  in  the  south  of  France. 

However,  the  temperament  of  the  two  artists  differed  so  greatly  that  work  became  impossible  and 

Gauguin  returned  to  Paris. 

Turn  to  picture  21,  Paui  Gauguin,  Pastorales  Tahitiennes,  in  your  Art  31  Booklet  of  Reproductions. 

Gauguin  considered  it  a   waste  of  time  to  try  to  imitate  the  colours  of  nature  and  so  he  declared  that 

art  must  be  an  abstraction  from  nature,  not  an  imitation  of  the  appearances  of  nature. 
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Gauguin’s  theories  were  particularly  congenial  to  French  symbolist  poets  who,  in  the  late  1880s, 
viewed  the  academic  realism  in  poetry  as  traditional  and  outworn.  His  literary  friends  set  out  to  help 

him  raise  funds  to  finance  a   voyage  to  the  French  South  Sea  island  of  Tahiti.  They  organized  an 

exhibition  of  thirty  of  Gauguin’s  works,  and  twenty-nine  were  sold.  The  publicity  surrounding  the  fund- 
raising irritated  his  friends  and  fellow  artists  such  as  Pissaro,  who  protested  against  anyone  who 

would  allow  himself  to  be  elevated  as  artistic  genius.  Auguste  Renoir  pointed  out  that  an  artist  can 

paint  as  well  in  France  as  in  some  exotic  location.  However,  Gauguin  left  France  convinced  he  would 

arrive  in  a   tropical  paradise  with  beautiful  golden-brown  people  who  believed  in  mysterious  gods  and 
spirits.  He  arrived  in  Papeete  in  1891  with  paints  and  a   hundred  yards  of  canvas.  He  adopted  native 

ways  of  living  and  took  a   young  native  wife.  What  he  found  in  Tahiti  was  not  the  earthly  paradise  he 

had  hoped  for.  Contact  with  the  outside  world  had  brought  smallpox,  tuberculosis,  and  alcoholism  to 

the  island,  all  of  which  had  reduced  the  population  greatly.  When  James  Cook  visited  Tahiti  in  1 769, 

the  population  numbered  40  000;  when  Gauguin  arrived  the  number  was  down  to  6   000. 

Furthermore,  Christianity,  which  was  brought  to  the  island  by  missionaries,  had  eliminated  most  of 

their  native  cultural  practices  and  ceremonies,  and  had  destroyed  the  social  structure.  So  the 

“paradise”  images  Gauguin  painted  were  themselves  idyllic  symbols  of  days  gone  by. 

Unable  to  gather  his  own  food,  as  the  natives  did,  he  was  forced  to  buy  supplies  from  a   local  store  at 

rather  high  prices  thus  depleting  his  funds.  When  he  could  not  afford  canvas  to  paint  on,  Gauguin 

resorted  to  working  in  woodcuts.  Sick  and  out  of  money,  he  returned  to  Paris  after  two  years  with 

approximately  sixty  paintings.  Some  of  his  works  are  pictured  in  Illustrations  42,  43,  and  44. 

Illustration  42.  Paul  Gauguin,  1848-1903,  France,  la 
Orana  Maria,  1891 .   Oil  on  canvas,  1 13  x   87  cm.  The 

Metropolitan  Museum  of  Art,  New  York.  Bequest  of  Samuel 
A.  Lewisohn. 
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The  painting  la  Orana  Maria,  translated,  “We  Hail  Thee  Mary,”  combines  two  cultural  elements; 

Christianity  and  the  Tahitian  people  in  their  environment.  In  this  image  Gauguin’s  symbolism  is 
entirely  personal  and  differs  from  the  religious  convictions  of  the  Tahitian  natives. 

Illustration  43.  Paul  Gauguin,  1848-1903,  France.  Man  with  Axe,  1891.  27  1/4"  x   36  1/4",  oil  on 
canvas. 
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Illustration  44.  Paul  Gauguin,  1848-1903,  France.  Fatata  te  Miti  (By  the  Sea),  1892.  26  3/4"  x   36",  oil  on  canvas.  National 
Gallery  of  Art,  Washington,  D.C. 

The  two  following  years  in  Paris  were  disastrous  -   his  works  did  not  sell.  At  an  auction  he  even  had 
to  buy  back  his  own  paintings,  since  they  would  not  fetch  the  minimum  amount  he  had  attached  to 

them.  During  his  stay  in  Paris  in  1894  Gauguin  made  a   last  trip  to  Brittany.  After  a   futile  attempt  at 
reconciliation  with  his  wife  in  1895,  he  left  France  with  a   small  inheritance  from  a   relative,  and 

returned  to  Tahiti  in  1897.  He  attempted  suicide  after  painting  a   large  mural-like  work  entitled  Where 
Do  We  Come  From?  What  Are  We?  Where  Are  We  Going? 

Look  carefully  at  picture  22,  Paul  Gauguin,  Where  Do  We  Come  From?  What  Are  We?  Where  Are 
We  Going?  in  your  Art  31  Booklet  of  Reproductions. 

Somehow  Gauguin  continued  painting  and  created  many  colourful  compositions.  Hoping  to  establish 

a   greater  distance  from  the  European  influence  which  existed  in  Tahiti  he  sailed  in  1901  to  the  island 

of  Fatu  Iwa  (Marquesas  Islands).  There  he  died,  alone  and  penniless,  in  1903. 

Paul  Gauguin  left  a   legacy  of  many  beautiful  images  in  paintings  and  woodcuts:  images  of  Tahitian 

women,  and  of  the  moods,  and  the  customs,  and  the  religious  beliefs  of  the  native  people. 
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Illustration  45.  Paul  Gauguin,  1848-1903,  France.  Manao  Tupapau  (The  Spirit  of  the  Dead  Watching),  1892.  28  1/4  x   36  1/4", 
oil  on  canvas. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  4127. 

OR 

Turn  to  picture  23,  Paul  Gauguin,  Tahitian  Women,  in  your  Art  31  Booklet  of 

Reproductions. 

Also  turn  to  picture  24,  Paul  Gauguin,  The  Day  of  the  God,  in  your  Art  31  Booklet  of  Reproductions.. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  8823. 

Turn  to  picture  25,  Paul  Gauguin,  Women  at  the  River,  in  your  Art  31  Booklet 

of  Reproductions 

The  woodcut  offered  Gauguin  a   medium  which  was  very  well  suited  to  the  primitive  attitude  he  wished 

to  assume.  In  Women  at  the  River,  areas  such  as  the  rocks  and  banks  of  the  shore  were  gouged 

with  a   knife.  The  flowing  river  and  the  dark  seated  figure,  areas  where  the  surface  of  the  wood  was 

less  worked,  offer  a   rhythmic  contrast  to  the  boldness  of  the  carving  and  the  roughness  of  the  wood. 

Gauguin’s  exploitation  of  the  very  texture  of  the  wood  itself  established  a   traditional  characteristic  of 
the  woodcut  that  we  still  enjoy  today. 

Illustration  46.  Paul  Gauguin,  1848-1903,  France.  Offerings  of  Gratitude,  c   1891-93.  Woodcut. 
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1 .   This  woodcut  (Illustration  46)  presents  a   religious  theme.  In  a   brief  paragraph  describe  how 

Gauguin  has  composed  the  scene  into  bold  black  and  white  patterns. 

Look  at  the  following  paintings  by  Gauguin. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2694. 

OR 

Turn  to  picture  26,  Paul  Gauguin,  Haymaking  in  Brittany,  in  your  Art  31 

Booklet  of  Reproductions. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  12119. 

OR 

Turn  to  picture  27,  Paul  Gauguin,  Tahitian  Landscape,  in  your  Art  31  Booklet 

of  Reproductions. 

Haymaking  in  Brittany  was  painted  in  Brittany  in  1889.  The  Tahitian  Landscape  was  painted  in  Tahiti. 

Compare  these  two  paintings  by  answering  the  questions  that  follow. 
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2.  a.  Focus  on  how  the  artist  has  used  colours  in  these  paintings.  Describe  the  use  of  symbolic 
colour,  the  mood  created  with  colour,  and  the  placement  of  colours. 

b.  Explain  by  giving  examples  from  the  paintings  how  they  differ,  and  how  they  are  alike. 

c.  What  are  the  compositional  differences  between  the  two  works? 
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d.  In  what  sense  was  Gauguin’s  vision  based  on  illusion? 

e.  Gauguin’s  style  is  sometimes  described  as  being  inspired  by  folk  art  or  by  medieval  stained 
glass.  Do  you  agree  or  disagree  with  this  statement?  How  does  this  statement  take  into 

account  the  Tahitian  people  and  their  environment  as  a   subject  matter?  Elaborate  your 

position  with  examples  from  Gauguin’s  images. 
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f.  If  you  had  the  money  to  purchase  one  of  Gauguin’s  works,  which  one  would  you  choose  and 
for  what  reasons?  You  may  wish  to  select  a   work  you  have  seen  in  this  activity,  or  you  may 
choose  one  from  an  art  book. 

nuz ..  1   — i 
Check  your  answers  by  turning  to  the  Appendix,  Section  3:  Activity  1 . 

          . .       i 
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Activity  2:  The  Ndbis 

Contemporary  artists  at  the  beginning  of  the  twentieth  century 

focussed  on  change. 

      J 

A   group  of  young  artists  in  Paris  was  greatly  influenced  by  Gauguin  and  his  symbolic  use  of  colour. 

The  artists  looked  upon  Gauguin’s  work  almost  as  a   spiritual  revelation  and  decided  that  they  would 
be  prophets  of  the  new  style.  The  group  used  the  name  Nabis,  which  is  a   Hebrew  word  for 

“prophets.”  Because  their  works  were  consistently  rejected  by  the  official  salon,  one  member  of  the 
group,  Odilon  Redon,  in  collaboration  with  the  Impressionist  artist,  Seurat,  established  an  exhibiting 

space  (1884),  called  the  Society  of  Independent  Artists.  This  space  provided  contemporary  artists 

with  an  opportunity  to  display  and  see  their  innovative  images. 

The  Nabis  artists  were  an  eclectic*  group  with  varying  abilities.  You  will  look  at  the  works  of  Pierre 
Bonnard  and  Eduard  Vuillard  who  were  important  in  spreading  the  influence  of  Gauguin. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9042. 

OR 

Turn  to  picture  28,  Pierre  Bonnard,  The  Breakfast  Room,  in  your  Art  31 

Booklet  of  Reproductions. 

When  you  first  look  at  this  painting  by  Pierre  Bonnard  it  might  appear  to  be  in  the  Impressionist*  style. 
But  on  closer  examination  you  will  notice  the  symbolic  use  of  colour  to  create  a   personal  expression. 

Turn  to  picture  30,  Pierre  Bonnard,  Dining  Room  on  the  Garden,  in  your  Art  31  Booklet  of 
Reproductions. 

This  work  is  similar  to  the  first  and  provides  the  viewer  with  a   brilliant  play  of  colours.  Now  examine 
two  paintings  by  Edouard  Vuillard. 
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Illustration  48.  Edouard  Vuillard,  1867-1940,  France.  Mother  and  Child,  1 899.  Oil  on 

cardboard,  19  1/8"  x   22  1/4".  Glasgow  Art  Gallery  and  Museum.  Presented  by  Sir  John 
Richmond,  1948. 

Illustration  47.  Edouard  Vuillard,  1867-1940,  France.  Interior , 

1898.  19  3/4"  x   16  14".  Private  collection,  Paris. 

ART  31  -   Module  1:  Section  3 

92 



Vuillard’s  Interior  is  an  innovative  painting  using  symbolic  colours.  Cut-off  fragments  of  an  interior 
and  exterior  scene  are  presented  in  a   stark  composition  which  lacks  perspective. 

Vuillard’s  Mother  and  Child  is  very  different  from  his  Interior,  yet  it  too  is  composed  with  a   multitude  of 
flickering  patterns.  Beautiful  surface  patterns  of  reds,  yellows,  and  blues  are  broken  into  areas  by 

contour  lines,  yet  the  overall  composition  forms  a   rhythmic  mood. 

Now  examine  picture  29,  Edouard  Vuillard,  Self-portrait,  in  your  Art  31  Booklet  of  Reproductions. 

In  this  self-portrait  the  use  of  emotional  colour  is  very  evident.  When  you  look  at  this  work  you  could 

pose  this  question  to  yourself:  “Why  has  the  artist  selected  a   subject  matter  like  a   realistic  head,  and 

then  proceeded  to  paint  it  in  these  bright  pinks,  yellows,  and  browns?” 

After  carefully  studying  the  three  works  by  Edouard  Vuillard  answer  the  following  questions. 

1 .   What  reasons  can  you  give  why  the  three  works  by  Vuillard  differ  in  style  yet  were  painted  within 

a   span  of  only  four  years? 

2.  You  have  studied  paintings  by  Bonnard  and  Vuillard  that  portray  the  everyday  world:  living 

quarters,  studio  corners,  and  views  from  windows.  What  reasons  can  you  give  why  these  scenes 

were  suitable  subject  matter  for  artists? 
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3.  Select  one  of  the  paintings  by  Bonnard  or  Vuillard  and  answer  the  following  questions. 

a.  How  is  the  work  similar  to  Gauguin’s  style? 

b.  How  has  the  artist  used  symbolic  colour? 

4.  From  the  knowledge  you  have  gained  in  this  section,  write  a   conclusion  about  the  influence  of 

Gauguin  on  Bonnard  and  Vuillard.  Refer  to  specific  paintings.  Your  statement  should  include 

references  to  subjects,  shapes,  composition,  and  use  of  colour. 
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I 

I 

  1 

Check  your  answers  by  turning  to  the  Appendix,  Section  3:  Activity  2. 

            ZZZZIZZZ1     ZZ1 
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Activity  3:  Wild  Beasts  -   Les  Fauves 

( 
Colour  can  be  used  arbitrarily,  rather  than  descriptively. 

V     J 

Between  1901  and  1906  several  exhibitions  in  Paris  included  the  works  of  van  Gogh,  Gauguin,  and 

Cezanne.  Consequently,  artists  became  familiar  with  the  works.  Many  were  impressed,  and  like  the 

Nabis,  developed  radical  new  styles  full  of  symbolic  colour  and  distortions.  The  symbolic  use  of 

colour  which  stresses  the  artist’s  personal  and  emotional  attitude  toward  a   subject  was  firmly 
established  in  an  exhibition  at  the  Autumn  Salon  in  1905.  Here  is  what  a   newspaper  critic  wrote 

about  the  show:  “What  is  presented  to  us  here  -   apart  from  the  materials  employed  -   has  nothing  to 
do  with  painting:  some  formless  confusion  of  colors;  blue,  red,  yellow,  green,  the  barbaric  and  naive 

sport  of  a   child  who  plays  with  the  box  of  colors  he  has  just  got  as  a   Christmas  present.”  This  show 
created  a   great  uproar  and  the  artists  were  dubbed  les  fauves,  which  means  wild  beasts. 

Fauvism  was  a   movement  that  lasted  for  only  a   few  years  from  1905  to  1908.  Then  the  artists  within 

the  group  began  to  explore  different  styles.  They  thus  brought  to  conclusion  the  original  concept, 
introduced  in  the  works  of  Gauguin,  that  colour  should  not  be  limited  to  a   realistic  descriptive  function, 

but  could  be  used  directly  as  an  independent  element  in  a   composition.  Colour  detached  from 

association  with  subject  became  an  expressive  compositional  device. 

Turn  to  picture  31 ,   Andre  Derain,  The  Turning  Road,  L’Estaque,  in  your  Art  31  Booklet  of 
Reproductions. 

Looking  at  Andre  Derain’s  painting  The  Turning  Road,  L’Estaque  you  can  understand  why  fauve 
colour  seemed  so  shocking.  The  departure  from  natural  colours  is  startling. 

Maurice  de  Vlaminck  was  another  Fauve  painter  who  greatly  admired  the  work  of  Vincent  Van  Gogh. 

In  his  images  he  used  a   short,  patterned  brush  stroke  similar  to  Van  Gogh’s. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  12424. 

Turn  to  picture  32,  Maurice  de  Vlaminck,  Les  Ecluses  a   Bougival,  in  your  Art 

31  Booklet  of  Reproductions. 
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The  canvas  in  this  painting  appears  to  be  splashed  with  colour,  but  if  you  analyse  the  work  you  will 

notice  how  de  Vlaminck  has  placed  several  very  different  colours  side  by  side  to  create  the  effect  of 

high  colour  contrast  within  the  work. 

1 .   What  are  the  complementary  colours  he  has  used? 

2.  Describe  how  de  Vlaminck  has  communicated  a   feeling  about  this  landscape. 

The  leading  member  of  the  Fauves  was  Henri  Matisse.  The  Joy  of  Life,  according  to  art  historians, 

sums  up  the  spirit  of  fauvism  better  than  any  other  single  work. 

Turn  to  picture  33,  Henri  Matisse,  The  Joy  of  Life,  in  your  Art  31  Booklet  of  Reproductions. 

The  setting  suggests  the  vision  of  man  in  harmony  with  nature  that  Gauguin  had  sought  in  Tahiti. 

The  flat  planes  of  colour,  the  dark  outlines,  and  the  primitive-like  figures  also  suggest  the  influence  of 

Gauguin.  However,  that  is  not  what  the  image  is  about,  it  is  based  on  a   classical  pagan  scene  -   a 

bacchanal.* 

The  following  two  portraits  by  Matisse  caused  a   great  furore  in  Paris  because  of  the  seemingly 

uncontrolled  bold  application  of  paint  on  the  hat,  on  the  face,  and  the  background  of  the  subject,  it  is 

quite  evident  that  colour  is  used  independently  of  natural  appearance. 
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Turn  to  picture  34,  Henri  Matisse,  Woman  with  the  Hat,  and  picture  35,  Henri  Matisse,  Green  Stripe 

(Madame  Matisse),  in  your  Art  31  Booklet  of  Reproductions. 

3.  Look  at  both  portraits,  select  one,  and  describe  how  Matisse  has  used  colour.  Begin  by  listing  all 

the  colours  used. 

4.  
Do  you  agree,  or  not  agree  with  the  statement,  that  the  use  of  symbolic  colour  is  more  suited  to 

the  exotic  Tahitian  scenes  of  Gauguin,  than  to  the  familiar  subjects  such  as  portraiture, 
landscape,  or  a   view  from  a   window?  Support  your  position  with  examples  from  artworks  in  this 
section. 

5

.

 

 

Create  a   simple  still  life  of  three  to  four  everyday  objects.  Paint  these  in  non-natural  colours.  Do 

not  be  objective,  paint  with  colours  that  express  your  feelings.  Use  your  Visual  Journal. 

a m       z     
Check  your  answers  by  turning  to  the  Appendix,  Section  3:  Activity  3. 

L     =     

] 

] 
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Activity  4:  Exotic  Influences  on  German  Expressionism 

Exotic  cultures  provided  artists  with  non-western  subject  matter. 

v j 

In  1905,  the  year  of  the  first  Fauve  exhibit  in  Paris,  a   group  of  young  German  architectural  students 

formed  die  Briicke,  (The  Bridge),  in  Dresden,  Germany.  They  were  admirers  of  van  Gogh  and 

Gauguin  and  were  influenced  by  the  emotional  use  of  colour  by  the  Fauve  painters.  They  also  looked 

to  primitive  cultures  for  new  artistic  subject  matter  and  inspiration,  and  rejected  pictorial  refinement  in 

favour  of  direct  expression  inspired  by  Gauguin. 

The  group  members  established  a   studio  in  an  empty  butcher  shop  in  Dresden’s  workers  quarters, 
which  was  well-suited  to  cutting  and  carving  wood.  Also,  the  location  of  the  studio  was  a   deliberate 
attempt  to  detach  themselves  from  their  bourgeois  background,  whose  values  they  thoroughly 

rejected.  As  important  as  the  influence  of  van  Gogh  and  Gauguin,  was  the  Ethnological  Collection  in 

the  Zwinger  Museum  in  Dresden  which  had  a   large  collection  of  primitive  art  from  Africa  and  the 
South  Sea  Islands. 

The  essence  of  the  Briicke  was  not  another  alliance  for  creating  arts  for  exhibition  and  sale,  but  a 

community,  which  like  primitive  cultures,  integrated  art  into  life.  A   spirit  of  communal  living  and 

working  prevailed.  Signatures  on  paintings  were  sometimes  omitted  or  sometimes  signed  by  another 

member.  This  mutual  stimulation  and  affirmation  based  on  similar  goals  and  aims  was  of  great  value 

to  the  evolution  of  Briicke  art.  One  of  the  artists,  Emil  Nolde,  withdrew  from  the  group  after  two  years 

for  their  work  became  increasingly  similar  and  he  wished  to  go  his  own  way.  The  group  broke  up  in 

1913  but  in  these  few  years  it  had  a   considerable  influence  on  public  taste  and  had  established  a   new 

interest  in  the  woodcut  as  a   means  of  artistic  expression. 

Illustration  49.  Emil  Nolde,  1863-1956,  Germany. 
Masks  III ,   1911.  Oil  on  canvas,  74  x   78  cm. 

William  Rockhill  Nelson  Gallery  of  Art,  Atkins 

Museum,  Kansas  City.  ©   Nolde-Siftung  Seebull. 
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The  grotesque  faces,  represented  in  Illustration  49  as  masks,  show  the  influence  of  primitive  masks 
such  as  the  mask  that  is  based  on  the  canoe  prow  from  the  Solomon  Islands.  The  masks  are  a 

symbolic  representation  of  Nolde’s  contempt  for  immorality,  greed,  lust,  and  hypocrisy. 

Nolde’s  response  to  his  fellow  artists  was,  “Why  does  the  art  of  primitive  peoples  as  such  receive  no 
appreciation  at  all?  Why  is  it  that  we  artists  love  to  see  the  unsophisticated  artifacts  of  the  primitives? 

Is  it  a   sign  of  our  times  that  every  piece  of  pottery  or  dress  or  jewelry,  every  tool  for  living  has  to  start 

with  a   blueprint.  Primitive  people  begin  making  things  with  their  fingers  with  materials  in  their  hands. 

Their  work  expresses  the  pleasure  of  making.”1 

Illustration  50.  New  Ireland.  Melanesia.  Uli  figure. 

Painted  wood,  107  cm.  Hoogstraate  Collection, 
Amsterdam. 

During  1913-114  Nolde  reached  New  Guinea  (locate  New  Guinea  on  a   map  of  the  world)  and  brought 
back  art  forms  such  as  the  Uli  figure  in  Illustration  50.  Uli  figures  are  the  incarnation  of  ancestors  or 

chieftains.  They  have  a   ritual  purpose  in  secret  ceremonies  for  the  dead. 

1   Peter  lllz,  German  Expressionist  Painting,  University  of  California  Press,  1959,  p.  127. 
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In  Nolde’s  Still  life  with  a   Uli  figure  (illustration  51),  the  Uli  sculpture  is  placed  beside  two  figures 
separated  by  a   dark  biock-like  form  with  a   star  pattern.  Nolde  wrote  in  his  memoirs  how  much  the 

“primeval”  nature  of  the  Melanesian*  people  fascinated  him  and  how  inspiring  it  was  to  get  to  know  an 
unspoiled  nature  and  a   native  people. 

Illustration  51.  Emil  Nolde,  (Emil  Hansen),  1863-1956,  Germany.  Still 
life  with  a   Uli  figure,  1915.  Oil  painting,  88.5  x   73.5  cm.  Nolde  Institute, 

Seebull.  ©   Nolde-Siftung  Seebull. 

1 .   Describe  the  differences  and  similarities  between  the  works  of  Gauguin  and  Emil  Nolde.  Focus 

on  Nolde’s  lament  that  primitive  art  forms  were  not  accepted  “as  equals”  to  western  arts,  and  on 
his  painting  Masks  which  criticizes  the  influence  of  Christianity  on  primitive  people.  How  is  his 

position  as  an  artist  different  from  Gauguin’s?  See  Activity  1   for  Gauguin’s  works. 
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Illustration  52.  Karl  Schmidt-Rattluft,  1884-1976,  Germany.  Girl  from  Kowno.  ©   Schmidt-Rattluft  1991 
VIS*ART  Copyright  Inc. 

Woodcuts  created  by  die  Brucke  like  the  example  by  Karl  Schmidt-Rattluft,  a   co-founder  of  the 
Brucke,  were  created  to  achieve  a   high  black-and-white  contrast. 

By  stylizing  and  simplifying  natural  forms  these  artists  created  unique  expressionistic  prints.  This 

work  is  believed  to  be  influenced  by  an  African  Baule  mask  (a  native  culture  on  the  west  Ivory  Coast). 
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2.  Look  again  at  the  woodcut  prints  by  Gauguin  and  describe  the  similarities  to  Karl  Schmidt- 

Rattluft’s  print. 

3.  
What  reasons  can  you  give  for  a   renewed  interest  in  the  graphic  arts  of  woodcut  printing  in 

Germany? 

4

.

 

 

You  can  create  your  own  woodcut  print  by  doing  the  following: 

•   Obtain  a   small  piece  of  wood:  cherry  or  pine.  Do  not  use  plywood  as  it  splinters. 
•   Carefully  study  the  grain  of  the  wood. 

•   Draw  your  design  onto  the  wood. 

•   Carve  the  lines  and  textures  with  a   sharp  wood-carving  tool. 

•   Apply  printing  ink  with  a   roller  to  the  wood  plate. 

•   Place  a   clean  paper  on  top,  rub  with  the  back  of  a   wooden  spoon. 
•   Remove  the  paper,  allow  the  print  to  dry. 

■     —   -   —         I 

Check  your  answers  by  turning  to  the  Appendix,  Section  3:  Activity  4. 

I                     1 
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For  another  member  of  die  Brucke,  Ernst  Ludwig  Kirchner,  imagery  of  the  busy  street  of  the  modern 

city  was  inspiring.  Scenes  of  street  life  are  depicted  by  Kirchner  in  symbolic  use  of  colour  and 

erratic*  use  of  line. 

Carefully  study  the  following  three  works  by  Kirchner.  Then  answer  the  questions  that  follow. 

Turn  to  picture  36,  Ernst  Ludwig  Kirchner,  The  Red  Cocotte,  in  your  Art  31  Booklet  of  Reproductions. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  11252. 

OR 

Turn  to  picture  37,  Ernst  Lucwig  Kirchner,  Street,  Berlin,  in  your  Art  31 

Booklet  of  Reproductions. 

If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9347. 

OR 

Turn  to  picture  38,  Ernst  Ludwig  Kirchner,  Street,  Dresden,  in  your  Art  31 

Booklet  of  Reproductions. 

5.  What  emotions  do  you  think  Kirchner  is  trying  to  convey  in  these  paintings?  How  does  he 
express  these  emotions? 
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6.  What  if  you  could  interview  Kirchner  about  these  three  paintings?  List  several  questions  you 

would  ask  about  the  works. 

7.  
Describe  in  a   short  paragraph  the  Fauve  influence  on  Kirchner’s  use  of  colour? 

8
.
 
 

Analyse  the  three  images  and  describe  Kirchner’s  style.  Give  reasons  why  it  is  classified  as 

expressionists.* 

E 

E 

—     r:~~       -     
Check  your  answers  by  turning  to  the  Appendix,  Section  3:  Activity  4. 

          ""  HHHZZZIZ   =   ZZ3 
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Follow-Up  Activities 

If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 

you  do  the  Extra  Help.  If  you  have  a   clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  Comparing  Odalisque  Works 

Like  Picasso,  Matisse  worked  in  various  styles  during  his  lifetime.  By  the  end  of  World  War  1,  Matisse 

had  gained  considerable  prominence  as  an  artist.  During  the  prosperous  decade  that  followed,  he 
turned  for  some  time  to  the  exotic  subject  matter  of  North  African  harem  women.  The  tradition  of 

painting  odalisques*  was  not  new  in  French  art;  Ingres,  Delacroix,  and  Renoir  had  used  them 
previously  as  subject  matter. 

Illustration  53.  Henri  Matisse,  1869-1954,  France. 

Decorative  Figure  on  an  Ornamental  Background,  1927.  57 

1/4  x   38  1/2",  oil  on  canvas.  Copyright  1990  SUCCESSION 
H.  MATISSE/ARS  N.Y. 

Illustration  54.  Henri  Matisse,  1869-1954,  France.  Odalisque 

in  Striped  Pantaloons,  1925.  Lithograph,  21  1/2"  x   1 17  3/8". 
Museum  of  Modern  Art,  New  York.  Copyright  1990 

SUCCESSION  H.  MATISSE/ARS  N.Y.  Sightlines  10881 . 

Ill 
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The  figure  in  Decorative  Figure  on  an  Ornamental  Background  is  simplified  against  an  elaborate  and 

an  ornate  background.  A   somewhat  similar  work  is  Odalisque  in  Striped  Pantaloons. 

1 .   When  you  study  the  two  paintings  compare  them  with  the  two  portraits  by  Matisse  you  looked  at 

before  (Pictures  34  and  35  in  your  Art  31  Booklet  of  Reproductions).  Describe  how  the  Odalisque 

paintings  are  different  in  style.  Are  they  also  in  the  Fauve  style?  Explain. 

2.  What  public  reaction  do  you  think  paintings  of  harem  women  would  create  in  France  today? 

r                       

Check  your  answers  by  turning  to  the  Appendix,  Section  3:  Extra  Help. 

I~""   """  I   —   TT 
1 
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Enrichment:  View  Videotapes 

View  the  following  videotapes  produced  by  the  Center  for  the  Humanities  -   Seminars  on  Modern  Art: 
Check  with  your  Learning  Facilitator  for  the  availability  of  these  videotapes. 

•   The  Break  with  Tradition.  In  particular  look  at  the  last  section  of  the  tape  which  deals  with 

Toulouse-Lautrec,  Gauguin,  and  Vincent  Van  Gogh. 

•   The  Reconstruction  of  Space.  This  videotape  provides  an  interesting  summary  of  major 

twentieth-century  trends  illustrated  with  many  of  the  artists  discussed  in  this  module.  (It  was 
referred  to  previously  in  Section  2.) 

Both  of  these  videotapes  will  serve  as  a   summary  or  a   review. 

Conclusion 

In  this  section  you  have  learned  that  exotic  subject  matter  influenced  the  style  of  twentieth-century 

European  artists.  You  learned  also  that  the  content  of  Gauguin’s  images  was  based  mainly  on  the 
exotic  cultures  of  Tahiti,  and  that  his  use  of  symbolic  colours  and  the  creation  of  an  innovative 

woodcut  style  had  many  followers  in  France  and  Germany.  You  have  also  become  familiar  with 

some  of  the  artist  groups  that  were  influenced  by  Gauguin. 

Module  Summary 

As  other  cultures  and  aspects  of  their  art  were  introduced  to  Western  and  European  artists  in  the 

early  twentieth  century,  so  these  artists  began  to  incorporate  these  influences  into  their  own  art. 

Assignment 
Booklet 

Turn  to  your  Assignment  Booklet  and  do  the  assignments  for  this  section. 
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Appendix 

Glossary 
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Activities 

\ { Extra  Help 
\ 

Enrichment 





Glossary 

Academic  training 

Approximate  symmetry 

Arabesque 

Asymmetry 

Ballad 

Bohemians 

Bourgeois 

Briicke 

Caryatids 

Classicism 

Collage 

Eclectic 

Enlightenment 

Erratic 

Ethnological 

Expressionistic 

•   education  in  an  institution  such  as  a   school,  college,  or  university; 
learning  acquired  by  formal  instruction 

•   a   symmetrical  design  where  there  are  slight  variations  in  the  two 
halves 

•   a   curving,  flowing  line  or  spiral  usually  based  on  a   flower,  fruit,  or 
animal  motif 

•   lacking  in  symmetry;  a   design  which  is  different  on  either  side  of  a 
central  division 

•   a   simple  narrative  poem  of  short  stanzas  that  can  easily  be 
adapted  to  singing 

•   persons  professing  artistic  or  intellectual  talents  who  do  not 
conform  to  the  conventions  of  society 

•   a   member  of  the  middle  class  whose  values  are  shaped  by 
concerns  for  property 

•   an  association  of  young  German  artists,  1910-1913 
The  name  means  the  Bridge  and  was  meant  to  suggest  the  link 

that  joined  the  members  together. 

•   a   support  or  column  in  the  form  of  a   female  figure 
In  Greek  architecture  this  term  describes  female  figures  in  long 
robes  that  are  used  as  columns  in  the  Erechtheum. 

•   the  practice  of  using  stylist  elements  derived  from  the  Greek 
Classical  period 

•   a   technique  of  making  images  by  gluing  photographs, 
newsclippings,  objects,  textures,  etc.  to  a   surface 

•   selecting,  choosing  from  various  sources;  not  adhering  to  any  one 

system 

•   a   movement  in  the  seventeenth  and  eighteenth  century 
characterized  by  a   belief  in  the  power  of  human  reason 

•   not  following  the  usual  course  in  conduct  or  opinion;  eccentric 

•   related  to  the  branch  of  anthropology  that  studies  and  analyses 
cultures 

•   a   way  of  painting,  drawing,  or  sculpting  in  which  colours  and  forms 
are  exaggerated  to  express  emotion 
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Fauves 

Graduate 

Idealization 

Illusion 

Impressionist 

Industrial  Revolution 

Initiate 

Literary 

Matriarchal 

Melanesian 

Motif 

Nabis 

Neo-classical 

Odalisques 

Oriental 

Picture  plane 

Pre-Raphaelites 

Radial  symmetry 

Republican 

•   “Wild  beasts” 

A   movement  in  twentieth-century  painting  that  was  based  on  the 
celebration  of  pure,  vivid  colour. 

•   to  change  gradually 

•   the  representation  of  subjects  in  a   stylized  way 
Greek  gods  were  idealized  human  forms. 

•   something  that  deceives  by  producing  a   false  impression 

•   a   person  who  follows  the  ideas  and  practices  of  those  who  paint 
using  short  brush  strokes  of  pure  colour 

•   a   change  in  eighteenth-century  society  marked  by  the  introduction 

of  power-driven  machines 

•   to  begin,  to  start,  to  set  in  motion 

•   related  to  books  and  writing 

•   ruled  by  a   woman 

•   related  to  the  people  and  culture  of  Melanesia,  an  island  group  in 
the  South  Pacific,  northeast  of  Australia 

•   a   subject,  theme,  idea  that  repeats  throughout  an  artistic  work 

•   a   term  meaning  “prophets”  applied  to  a   group  of  painters  who  were 

influenced  by  Gauguin’s  use  of  colour  and  rhythmic  pattern 

•   applied  to  an  art  style  that  followed  the  belief  that  art  should  follow 
an  ideal  expression  of  nature  in  the  manner  of  ancient  Greek  and 
Roman  art 

•   female  slaves  in  a   harem,  usually  in  Turkey 
These  women  were  subjects  for  paintings  by  Ingres  and  Matisse. 

•   characteristic  of  Eastern  civilization,  especially  East  Asia 

•   the  foreground  of  the  picture,  the  surface  plane  of  the  painting 

•   a   name  adopted  by  a   group  of  young  English  painters  in  1848  who 
wished  to  return  to  a   medieval  style  of  painting  before  the  time  of 

Raphael 

•   symmetrical  design  ordered  around  a   point 

•   favouring  a   republic,  a   state  in  which  the  leaders  are  elected  by  the 

people 
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Romantic 

Romanticism 

Sinuous 

Stylized 

Symmetry 

Synthesis 

Ukiyo-e 

Undulating 

Utopia 

Volumetric 

•   related  to  the  nature  of  the  fanciful,  the  ideal,  the  impractical; 
concerned  with  love  and  strong  affection 

•   style  of  art  that  emphasizes  the  personal,  emotional,  and  dramatic 

aspects  of  subject  matter;  specifically,  a   European  style  from  mid- 
eighteenth century 

•   winding;  a   line  or  path  with  many  curves  or  bends 

•   a   term  applied  to  designs  or  artworks  that  are  based  on  the 
representation  of  natural  objects  but  that  do  not  represent  these exactly 

Stylization  is  marked  by  changes  in  line,  rhythm  and  simplified 

shapes. 

•   a   design  which  is  the  same  on  both  sides  of  a   central  dividing  line 

•   combining  separate  elements  into  a   new  whole 

•   “pictures  of  the  floating  world” 
Japanese  genre  paintings  and  prints  of  the  sixteenth  and 

seventeenth  century.  Subjects  were  chosen  from  contemporary 

city  life,  especially  from  theatre  scenes:  actors,  jugglers,  etc. 

•   exhibiting  a   wave-like  motion  or  pattern 

•   an  imaginary  island  of  perfection 

The  word  derives  from  Sir  Thomas  Moore’s  Utopia  (1516)  and  has 
come  to  mean  any  state  or  place  of  ideal  perfection. 

•   related  to  measurement  by  volume;  showing  or  emphasizing  three- 
dimensional  space 
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Section  1 :   Activity  1 

1 .   The  elements  of  art  that  are  most  dominant  are  lines,  shapes,  and  values. 

2.  A   list  of  words  that  describes  the  types  of  lines  might  include  the  following: 

•   curved 

•   snake-like 
•   sinuous 
•   wavy 

•   flowing 

3.  You  can  identify  the  use  of  pattern  in  the  composition  in  the  following: 

•   the  fabric  of  the  clothing 
•   the  decorated  screens 

•   the  top  right  of  the  composition 

•   the  calligraphy  above  the  composition 

4.  Possible  reasons  why  these  patterns  are  abstracted  and  not  represented  naturalistically  are 

•   the  floral  shapes  are  simplified 

•   geometric  forms  are  grouped  to  create  patterns 

•   the  floral  forms  are  symbolic  and  not  naturalistic 

5.  The  design  element  used  by  the  artist  instead  of  linear  perspective  is  a   flat  space  with 

overlapping  shapes.  The  overlapping  of  the  screen  in  the  foreground,  the  figures  in  the  middle 

ground,  and  the  screen  in  the  background  give  the  illusion  of  space. 

6.  The  objects  are  partially  indicated  at  the  edges  of  the  picture  frame  to  create  an  illusion  of  space 

beyond  the  boundaries.  This  arrangement  of  shapes  creates  a   window  to  another  world. 

7.  Rossetti  uses  gradation  of  colours  and  values  to  round  the  forms  and  so  create  the  illusion  of 

three  dimensionality  to  his  forms. 

8.  Moronobu  uses  contour  lines  to  define  his  forms  as  well  as  varying  the  width  of  his  lines  to 

emphasize  certain  areas. 

9.  Rossetti’s  space  appears  deeper  and  more  naturalistic  as  the  shape  behind  the  angel’s  head 
seems  to  recede.  Moronobu’s  space  appears  flattened  and  stopped  at  the  top  of  the  composition 

by  the  screens.  Moronobu’s  space  appears  very  shallow. 
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Section  1 :   Activity  2 

1 .   Some  of  the  influences  from  the  Japanese  print  that  are  evident  in  Beardsley’s  work  are 

•   the  contour  lines  are  very  similar 

•   the  use  of  black  and  white,  flat  shapes  is  similar 

•   the  arrangement  of  positive  and  negative  spaces  is  similar 

•   the  flat  spatial  qualities  and  use  of  patterns  are  common  to  both  works 

2.  Beardsley’s  lines  are  thin  and  lack  the  variation  in  width  noticed  in  the  Japanese  print.  The  lines 
in  the  Japanese  print  are  more  sinuous  and  undulating. 

3.  Beardsley  employs  large  areas  of  black  and  white.  The  placement  of  his  figures  in  the 

composition  does  not  create  that  strong  illusion  of  space  as  there  is  not  a   strong  pattern  of 

overlapping.  The  vertical  arrangement  of  shapes  creates  the  illusion  of  floating  in  space. 

4.  Illustrations  will  vary.  Check  your  work  against  the  Beardsley  drawing.  Have  you  curved  and 

flowing  lines?  Is  your  work  decorative? 

5.  You  may  look  for  your  use  of  curving  lines,  decorative  shapes,  sharp  edges,  clear  positive  and 

negative  spaces,  black  and  white  patterns,  and  shallow  space. 

Section  1 :   Activity  3 

1 .   The  colours  are  orange  and  green;  there  are  also  black  and  white. 

2.  The  colours  are  not  intense.  They  are  muted  and  subdued,  not  brilliant. 

3.  The  lines  are  rhythmic,  curved  and  intertwining.  They  create  a   strong  sense  of  movement  and  a 

stylized*  description  of  the  forms.  These  lines  are  varied  in  direction,  width,  and  texture. 

4.  Behrens  uses  oranges  and  greens  similar  to  those  in  Hokusai’s  work.  They  are  flat  and  muted 
and  are  used  to  create  pattern. 

5.  The  lines  in  Behrens’  work  are  thicker  and  lack  the  variety  that  Hokusai  uses  to  create  different 
patterns  and  shapes. 

6.  Abstraction  is  the  simplifying  of  forms  in  art.  The  hair  is  simplified  into  shapes  and  patterns  to 

create  a   hair-like  structure.  This  abstraction  enhances  the  composition  for  it  emphasizes  the 
faces  by  framing  them  with  a   decorative  pattern. 

7.  If  you  choose  bright  colours,  these  would  not  reflect  Art  Nouveau  style  but  would  be  more 

representative  of  modern  popular  culture.  Muted,  milky  tones  and  black  and  white  would  be 
consistent  with  the  Art  Nouveau  spirit. 
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8. 10  cm 

10  cm 

a.  Use  a   straight-edge  to  draw  a   rectangle  30  cm  by  40  cm  in  the  middle  of  the  white  cartridge 

paper.  Divide  this  30  cm  by  40  cm  rectangle  into  12  squares,  10  cm  x   10  cm  each.  Your 

paper  should  look  like  this. 

b

.

 

 

Possible  
daisy  

motif 

c

.

 

 

-   g.  
Results  

will  
vary. 

Some  products  you  find  might  be  wall  paper,  linoleum,  tiling,  fabrics,  etc.  The  common  factor  is 
the  repeated  simple  floral  pattern. 
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9.  a.  Symmetrical  balance  is  used  in  the  design.  If  the  design  is  cut  down  the  middle  from  top  to 

bottom  you  get  two  identical  halves. 

b.  This  balance  is  similar  to  your  design  if  the  motifs  are  mirror  images  when  cut  in  half.  It  will 

be  approximate  symmetry  if  the  two  halves  are  somewhat  alike  showing  slight  variations. 

c.  Morris’  work  can  be  identified  with  Art  Nouveau  through  the  following: 

•   floral  motif 

•   sinuous  undulating  lines 

•   strong  patterns 
•   muted  colours 

•   use  of  sharp-edged  positive  and  negative  spaces 

Section  1 :   Activity  4 

1 .   The  left  half  of  the  composition  appears  to  have  an  association  with  architecture.  This  connection 

is  created  by  the  vertical  and  horizontal  lines  that  suggest  a   skyscraper.  The  rectangular  shape 

at  the  bottom  left  resembles  a   door-like  entrance. 

2.  This  architectural  structure  is  abstracted  as  it  is  highly  simplified  and  only  hints  at  an  actual 

structure  and  realistic  space  of  a   building. 

3.  The  use  of  clear  positive  and  negative  spaces,  black  and  white,  clear  patterns,  definite  lines  in 

Macdonald-Mackintosh’s  design  are  reminiscent  of  Japanese  prints. 

4.  Examples  will  vary.  Did  you  check  your  design  against  Art  Nouveau  examples  and  against  the 
menu  design? 

5.  You  may  use  the  same  colours  as  the  menu.  One  of  these  colours  may  dominate  to  coordinate 

the  room.  Geometric  patterns  in  carpet  and  floor  designs  could  complement  the  design  on  the 

menu.  The  shapes  of  the  furniture  should  complement  this  geometric  pattern. 

6.  The  use  of  curved  lines  to  create  strong  patterns  in  the  hair  and  fabrics  as  well  as  the  over-all 
surface  are  evident.  The  curved  lines  and  simplified  forms  are  present  in  both  works.  The 

dominant  forms  in  both  works  are  emphasized  by  a   light  area  against  a   darker,  patterned  area. 

7.  The  two  figures  in  the  foreground  of  Macdonald’s  work  appear  to  be  more  naturalistic  because  of 

the  realistic  proportions  of  the  forms.  Jan  Toorop’s  figure  has  elongated  and  exaggerated 
features.  This  figure  appears  more  simplified  in  areas  such  as  the  hands  and  arms  which  echo 

the  shape  of  the  swans’  necks. 

8.  This  tendency  to  abstract  is  reflected  in  the  use  of  geometric  forms  and  in  the  simplifying  of  forms 
to  echo  these  shapes.  The  circular  shape  in  the  background  is  reflected  in  the  oval  shapes  of  the 

creases.  The  triangular  forms  in  the  centre  of  the  composition  that  frame  the  two  figures  in  the 

foreground  and  the  overall  structure  of  the  composition  add  to  a   feeling  of  abstraction  and 

geometric  arrangements.  The  patterning  of  the  hair  creates  a   series  of  abstract  shapes. 

9.  Toorop’s  work  is  simplified.  This  is  evident  in  the  hair,  water,  dress,  fingers,  and  leaves  in  the 
background,  as  well  as  in  the  design  of  the  swans. 
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Section  1 :   Activity  5 

1 .   If  you  agree,  look  at  the  edges  inside  the  solid  forms.  These  shapes  seem  related  to  the 

appearance  of  tendrils  of  climbing  plants. 

If  you  disagree,  you  might  decide  that  the  solid  forms  could  represent  armor,  shields,  or  industrial 
sheet  metal. 

2.  The  beautiful  curved  lines  create  a   pattern  against  the  space  around  it.  Instead  of  a   gaping  hole 

in  the  ground  leading  to  a   cold,  dark  tunnel,  this  patterned  structure  invites  the  people  to  enter 
and  makes  the  underground  less  threatening. 

3.  You  may  consider  the  use  of  natural  forms  such  as  repeated  flowers  to  create  patterns. 

Symmetrical  balance  may  be  used  to  create  harmony  while  lines  could  be  used  to  simplify  the 

forms.  Check  your  design  against  Guimard’s  design  for  the  Paris  Metro. 

4.  Some  possibilities  are 

•   cross-section  of  the  earth’s  surface 
•   colourful  stones,  rocks 

•   tree  trunks,  land  formations 

5.  The  possible  answers  could  be  autumn  or  winter.  The  browns  and  yellows  remind  us  of  the 

changing  colours  of  the  trees  prior  to  winter.  The  blue  and  white  could  also  remind  us  of  the  ice 
and  snow  of  winter. 

6.  Perhaps  Galle  wanted  to  keep  his  form  as  close  as  possible  to  nature  as  clay  is  a   natural  product 

of  nature.  These  colours  that  are  found  in  nature  echo  natural  phenomena. 

7.  You  may  look  at  driftwood,  knots  in  wood,  the  shapes  of  tree  trunks,  rocks.  Try  to  give  your  vase 

or  pot  organic  unity.  Let  the  form  be  symmetrical  and  the  decoration  graceful  and  stylized. 

Section  1 :   Activity  6 

1 .   Probably  the  conclusion  is  shown  since  the  performer  appears  to  be  finished  his  song  and  has 

turned  his  back  to  the  audience  awaiting  their  applause.  If  you  decide  it  is  the  opening  you  may 

argue  that  he  turns  his  back,  then  smiles  to  invite  the  audience  to  listen  and  be  surprised. 

2.  The  curved  lines  of  the  lips  suggest  cynicism,  the  arch  of  the  eyebrow  hints  at  amusement,  and 

the  snakelike  whip  that  outlines  the  black  cape  suggest  the  expression  of  a   biting  wit. 

3.  The  use  of  flat,  black  shapes,  sinuous  lines,  and  clearly  defined  positive  and  negative  space  are 
common  to  both  works. 

4.  The  shapes  are  flat  and  some  are  defined  by  lines.  The  colours  are  solid  and  not  graduated. 

5.  The  answer  could  be 

He  was  influenced  strongly  by  the  Japanese  wood  block  prints,  or  he  wanted  to  bring 

emphasis  to  the  facial  features  of  Bruant,  or  he  wished  to  create  a   dramatic  pattern  of  strong, 
simplified  shapes. 
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6.  Designs  will  vary.  Your  poster  style  of  strong,  flat  coloured  shapes  should  be  similar  to  the 

Toulouse-Lautrec,  but  the  pose,  the  subject,  the  letters  will  differ. 

7.  Look  to  see  if  your  use  of  line  coincides  and  complements  the  curved  lines  of  the  design.  See  if 

the  letters  are  bold  enough  to  appear  dominant. 

8.  All  lines  used  are  curved  lines.  The  words  echo  this  curved  pattern.  The  words  are  white  against 

black  creating  a   powerful  interaction  of  positive  and  negative  space.  This  contrast  of  black  and 

white  is  repeated  throughout  the  design. 

Section  1 :   Activity  7 

1 .   There  are  three  arches  in  the  background  forming  an  architectural  structure.  On  the  left  side  are 

three  men  with  helmets.  The  figure  in  the  foreground  is  holding  a   spear  in  his  left  hand.  These 

figures’  arms  are  raised  toward  the  male  figure  in  the  middle.  His  hand  is  raised  toward  the  three 
men  on  the  left.  In  the  third  arch  on  the  right  are  three  women,  two  with  their  heads  down  while  a 

third  on  the  extreme  right  has  her  head  tilted  back.  The  middle  female  holds  a   child  in  her  lap. 

All  are  wearing  clothing  suggesting  Roman  times.  The  colours  are  combinations  of  tints,  shades, 

and  tones  of  red,  yellow,  and  blue. 

2.  Men  in  the  eighteenth  century  did  not  wear  helmets  like  those  depicted  in  the  paintings.  They 

wore  longer  leg  coverings,  jackets,  shirts  and  shoes.  Wide  brimmed  hats  were  in  vogue. 

Women’s  clothes  were  closely  fitted  at  the  waist,  long  sleeves  were  common  as  well  as  full  skirts. 

3.  The  clothing  in  the  David  painting  is  in  the  style  of  ancient  Roman  clothing. 

4.  The  artist  was  making  a   symbolic  statement  regarding  political  events  of  the  time  and  making  an 

analogy  with  a   past  Roman  event.  The  painting  reminded  people  of  the  duty  of  patriotism  by 

suggesting  that  citizens  should  be  ready  to  die  for  their  country.  The  clothing  gives  historical 

strength  to  the  idea  by  linking  the  idea  of  patriotism  to  the  patriotism  of  some  heroes  of  ancient 
Rome. 

5.  The  outer  edges  of  the  shapes  and  figures  are  clearly  defined  and  the  colours  are  graduated  and 

smoothly  applied  to  the  surface.  The  inner  edges  of  the  forms  and  drapery  are  soft,  creating  the 

illusion  of  realistic  folds.  The  forms  are  clear  and  positioned  carefully  in  the  composition  as  if  on  a 

stage.  The  lighting  coming  from  the  viewer’s  left  side  of  the  composition  creates  the  effect  of  a 
dramatic  production.  High  contrast  of  lights  and  darks  emphasize  the  figures  in  the  foreground. 

6.  Art  after  1850  departed  from  historical  themes  and  began  to  focus  on  nature  and  contemporary 
scenes  and  events.  This  painting,  the  Oath  of  the  Horatii,  represents  an  historical  theme. 

7.  There  is  a   young  man  and  an  older  man  dressed  in  tattered  clothing.  The  older  man  wears  a 

broad-brimmed  hat.  Both  males  are  wearing  sabot  (wooden  clogs)  and  their  backs  are  toward 
the  viewer.  Their  faces  are  hidden.  The  young  man  holds  a   basket  of  rocks  while  the  older  man 

chips  away  at  a   rock  with  a   mallet.  There  is  a   basket  to  the  extreme  left  of  the  picture  and  a   hoe 

lying  on  the  rocks  in  the  middle.  The  scene  takes  place  outdoors  in  a   rugged,  rocky  landscape. 
The  title  of  the  painting  tells  that  these  men  are  stonebreakers. 

8.  Their  lives  would  be  physically  hard.  The  menial  work  they  do  would  probably  give  them  meagre 

wages.  Stone  breaking  is  a   physically  difficult  task,  so  their  work  would  be  tiring. 
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9.  These  people  would  live  in  the  country.  Their  clothing  and  lifestyle  represent  the  peasants  of  the 

French  countryside.  The  landscape  shows  a   rural  area. 

10.  You  might  find  it  revolting  because  you  may  not  believe  that  peasants  and  working  people  are 

suitable  subjects  in  art.  On  the  other  hand,  you  might  enjoy  looking  at  a   painting  that  is  so 
different  from  what  you  have  experienced. 

1 1 .   The  subject  matter  of  working  people  breaking  stone  identifies  it  as  a   realist  work.  The  style  in 

which  the  work  is  done  and  the  close  attention  paid  to  the  clothing,  shoes,  and  occupations 

identify  this  as  a   realist  painting.  The  painting  looks  as  though  it  had  been  painted  on-the-spot. 
There  seems  no  attempt  to  idealize  the  workmen  or  their  work. 

12.  There  is  a   man  dressed  in  a   dark  top  hat,  cloak,  and  pants.  On  the  left  side  of  the  picture  is  a 

glass  with  a   stick-like  object  in  it.  Below  the  glass  on  the  ground  is  a   bottle. 

13.  The  person  represented  appears  to  be  a   common  man,  perhaps  drunk  and  homeless.  The 

figure  seems  to  have  some  dignity. 

14.  He  could  be  addicted  to  drink.  Manet  may  have  chosen  this  subject  to  encourage  people  to  look 

at  the  art  in  the  reality  of  things  and  to  change  the  choice  of  subjects  for  art  from  historical,  ideal 

images  to  everyday  images. 

15.  The  homeless  people  of  North  America,  the  native  population  of  Canada,  teenagers,  garbage 
collectors,  ditch  diggers,  anyone  whose  work  is  manual  are  some  possibilities. 

16.  Events  might  be  shopping,  riding  the  bus,  walking  to  school,  getting  your  car  fixed.  If  you  have 

chosen  an  ordinary  subject  of  everyday,  contemporary  life  and  described  a   painting  that  shows 

the  people,  poses,  and  colours  just  as  you  see  them  everyday,  almost  like  a   visual  report,  then 
you  are  working  in  the  spirit  of  realism. 

17.  You  may  expect  a   negative  reaction  from  all  those  who  want  a   painting  to  be  “pretty.”  Many 
would  not  want  to  look  at  a   painting  that  shows,  for  example,  a   person  fixing  a   car  or  working  at 

a   grocery  checkout. 

Critics  who  were  used  to  seeing  paintings  like  the  Oath  of  Horatii  might  be  angered  by  the 

Absinthe  Drinker  since  the  subject  is  common,  there  is  no  attempt  to  present  an  ideal  or  a 

symbolic  statement. 

18.  The  paint  in  Manet’s  work  is  applied  flat,  loosely  and  not  smoothly  blended  as  in  David’s.  The 
space  in  Manet’s  work  is  shallow.  Manet’s  work  shows  contemporary  people  in  ordinary 
situations  rather  than  actors  in  a   stage-set.  The  organization  of  shape  in  the  Manet  is  strong 
and  simple,  emphasizing  pattern. 

Section  1 :   Activity  8 

1 .   The  viewer  is  standing  in  front  above  the  woman  and  child.  This  is  evident  in  the  way  the  woman 

and  child  are  posed  below  eye  level.  The  viewer  is  looking  down  on  the  scene  so  seems  to  be 
above.  The  viewer  sees  the  tops  of  the  heads  and  the  inside  of  the  bowl. 
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2.  The  woman  and  child  are  placed  in  a   limited  space  on  a   floor.  Both  heads  are  looking  down  at 

the  tub  and  the  action  taking  place.  The  heads  are  close  together,  the  woman’s  arm  holds  the 

child  while  her  right  hand  washes  the  child’s  foot.  The  pose  is  intimate.  Both  are  absorbed  in  the 
task,  there  is  no  contact  with  the  viewer.  Shapes  curve  inward. 

3.  Curved  lines  are  found  in  the  figures,  the  basin,  water  pitcher,  and  in  the  stripes  of  the  woman’s 

dress.  Straight  lines  can  be  found  in  the  rug,  the  sleeve  of  the  woman’s  dress,  and  the  furniture 
in  the  background.  The  lines  create  a   strong  contrast  and  interest  in  the  woman  and  child  and 

make  the  composition  lively  and  dynamic. 

4.  The  dominant  pattern  is  the  striped  dress.  The  fabric  design  is  simple  but  the  arrangement  of  the 

fabric  is  complex.  The  surrounding  areas  are  plain  and  subdued  emphasizing  the  woman  and 
child. 

5.  The  shapes  are  simplified  to  create  a   strong  design  and  focus.  Details  are  implied  by  changing 

brush  strokes.  The  paint  is  applied  in  broad  strokes  similar  to  Manet’s  Absinthe  Drinker. 

6.  The  colours  are  flat  with  variations  of  dark  and  light.  The  stripes  in  the  dress  appear  bold 

against  the  background. 

7.  Some  of  these  similarities  are 

•   unusual  point  of  view 

•   use  of  strong  pattern  and  flat  colours 

•   figures  posed  in  a   shallow  simple  space 

•   large  simplified  shapes  and  strong  focus 
•   asymmetrical  composition 

•   contrast  of  curved  and  straight  lines 

8.  The  viewer  seems  very  close  to  the  subject  as  in  both  paintings  the  irises  are  placed  closed  to 

the  bottom  of  the  composition.  This  placement  creates  a   feeling  of  closeness  to  the  subject. 

9.  The  lines  in  the  Hokusai  print  are  curved  and  dark.  The  irises  are  outlined  with  dark  curving 

lines.  Van  Gogh  also  uses  curved  dark  outlines  but  the  lines  in  the  van  Gogh  are  thick  and 

swirling  and  more  agitated.  Van  Gogh’s  irises  express  more  emotion  through  this  agitated  use of  line. 

10.  Both  artists  use  stylized,  flat  shapes.  Van  Gogh’s  canvas  is  more  agitated  and  crowded,  the 
space  is  filled  with  line  and  shape.  The  greater  contrast  in  value  gives  a   stronger  sense  of  three- 
dimensions. 

1 1 .   Van  Gogh  emphasizes  a   diagonal  direction  in  his  composition  to  indicate  a   stronger  movement 

as  if  a   wind  were  blowing.  The  swirling  outlines  of  the  lines  and  shapes  also  create  this  feeling 
of  motion. 

12.  Van  Gogh’s  colours  are  vibrant.  The  textured  surface  of  the  work,  the  heavy  application  of  paint 
to  the  surface,  the  spontaneous,  vigorous  lines  suggest  a   person  physically  and  emotionally 
involved  in  the  act  of  painting. 

13.  The  developments  occurring  in  the  nineteenth-century  painting  were 

Subject  Matter 

•   change  from  history,  religion,  allegory  to  everyday  events  and  common  people 
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Painting  Style 

•   change  from  smooth,  realistic  colour  to  loose,  textured  brush  strokes;  from  clear  classical 
painting  to  vivid  personal  styles 

Compositional  Viewpoints 

•   change  from  perspective,  from  one  point  of  view  compositions  to  unusual  viewpoints  -   from 
above,  from  the  side,  where  shapes  were  sometimes  cut  off  by  the  frame 

Brush  Strokes 

•   change  from  careful,  smooth,  controlled,  invisible  brush  strokes  to  energetic,  textured, 
visible  brush  strokes 

Colours 

•   change  from  carefully  shaded  and  toned  colours  to  clear  flat  colour 

Section  1:  Follow-Up  Activities 

Extra  Help 

1 .   The  features  that  identify  this  as  Art  Nouveau  are 

•   the  undulating  intertwining  lines 

•   the  flat  areas  of  dark  and  light 

•   the  decorative  pattern  of  the  shade 

2.  The  lamp  design  suggests  a   tree  form,  perhaps  an  oak  or  weeping  willow. 

The  base  of  the  lamp  has  root-like  shapes  and  soars  upward  like  the  trunk. 

The  pattern  of  the  shade  creates  a   leaf-like  effect  to  create  a   tree. 

Enrichment 

1 .   From  nature  you  may  use  any  forms  you  have  carefully  observed.  You  can  use  the  precious 

stones  to  create  floral  designs.  Undulating  lines  can  be  employed.  Check  your  design  against 
the  examples  of  Art  Nouveau  work.  You  should  notice  many  similarities. 

2.  The  colours  you  choose  should  be  muted  and  soft  in  keeping  with  the  style  of  Art  Nouveau. 

Muted  reds  shading  into  lilacs,  light  blues,  soft  greens,  pale  oranges,  and  black  and  white  may  be 

among  your  choices. 

3.  Some  points  you  may  consider 

•   long,  sinuous  (snake-like)  lines  like  creeping  plants  or  seaweed 

•   simple  shapes  connected  in  an  over-all  pattern 
•   soft  flat  colours 

•   flat  space 

ART  31  -   Module  1:  Appendix 
122 



Section  2:  Activity  1 

1 .   You  may  have  noticed  some  of  the  following: 

•   These  figures  symbolize  a   human  form. 
•   The  forms  are  simplified  and  abstracted. 

•   The  works  are  angular  and  highly  patterned  in  some  areas. 

2.  Gabon  Mahongwe  Mask:  Illustration  18. 

The  head  is  stylized  and  abstracted  into  geometric  planes.  The  edges  are  sharp  and  angular. 

The  human  features  protrude  sharply  against  flat  planes.  There  is  a   hair-iike  structure 
surrounding  the  face.  The  form  appears  solid. 

Ancestral  Figure:  Illustration  19. 

The  figure  is  seen  from  the  shoulders  up.  The  proportion  of  the  head  to  the  rest  of  the  figure  is 

not  naturalistic.  The  head  is  very  large.  The  hair  on  the  head  is  stylized  with  carved  lines  to 

create  a   pattern.  The  eyes  bulge  below  a   sloping  forehead.  The  nose  is  flat  and  elongated  and 

the  lips  protrude  above  a   small  chin.  The  neck  is  long  and  cylindrical  and  rests  on  narrow 
shoulders. 

Crouching  Woman:  Illustration  20. 

This  form  represents  a   female  figure.  The  facial  features  are  also  implied.  The  forms  are 

simplified  into  geometric  shapes.  The  crouching  position  is  shown  by  the  zig-zag  shape  of  the 
leg.  The  form  is  solid  with  only  a   small  negative  space  between  the  legs.  Certain  features  are 

exaggerated  such  as  the  ear,  breasts,  hands,  and  feet. 

Standing  Male:  Illustration  21 . 

The  Buye  figure  represents  a   full-length  human  form.  The  features  in  this  work  are  not 
naturalistically  portrayed  but  are  simplified  and  exaggerated.  The  head  is  quite  large  and  circular 

in  shape.  There  is  a   halo  form  around  the  head  which  is  patterned.  The  eyes,  nose,  and  mouth 

protrude  from  this  circle.  The  neck  is  cylindrical  and  sits  on  a   flat  plane  for  the  shoulders.  The 

angles  of  the  shoulders  and  arms  are  very  sharp  and  geometric.  The  space  between  the  arms 

and  torso  have  been  carved  out  and  quarter  moon  negative  spaces  are  visible.  There  are  four 
circular  shapes  around  the  wrist.  The  hands  are  attached  to  the  side  of  the  torso  which  is  also 

cylindrical  in  shape.  The  legs  are  short,  heavy,  and  squat.  They  also  have  a   cylindrical  shape 

that  rests  on  two  forms  representing  feet. 

Ivory  Coast  Mask:  Illustration  22. 

This  face  mask  has  a   smooth  surface.  It  appears  naturalistic  but  on  close  observation  it  is 

noticeable  that  the  nose  is  elongated  and  the  lips  protrude.  Around  the  face  are  triangular 

shapes  that  repeat  to  create  a   pattern.  Above  the  eyes  triangles  are  carved  inside  scalloped 
bands.  The  mask  is  curved  and  appears  to  be  wearable. 
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Ancestor  Figure:  Illustration  23. 

This  figure  represents  a   full  human  figure.  The  features  are  stylized  and  exaggerated.  The  head 

is  quite  large.  The  nose  is  elongated  and  the  lips  full.  Around  and  on  top  of  the  head  are 

patterned  shapes  representing  a   hair-like  formation.  These  formations  hang  on  both  sides  like 
tresses  of  hair.  The  torso  is  a   thin  cylindrical  shape  with  slender  arms  going  down  the  sides  and 

around  the  abdomen  where  the  hands  meet.  The  legs  are  heavy-set  with  large  feet  planted  on  a 

cylindrical  form.  The  over-all  surface  shows  geometric  planes  and  angularity. 

Yoruba  Head:  Illustration  24. 

The  Yoruba  head  is  very  distorted.  Certain  facial  features  are  easily  recognizable  like  the  nose 

and  mouth.  The  head  is  shaped  like  a   semi-circular  loaf  of  bread.  Where  the  ear  should  be  is  a 

coil-like  form.  The  nose  is  quite  large  and  the  lips  are  protruding.  The  head  sits  on  a   cylindrical 

form  that  rests  on  a   globe-like  structure.  There  are  no  decorative  elements  carved  into  this  form. 

3.  Answers  will  vary.  You  should  refer  to  some  of  the  specific  details  you  noted  in  your  description. 

4.  Fetish:  an  object  that  causes  reverence,  respect,  or  devotion  because  of  some  magical  power  it 
is  believed  to  have. 

Reliquary  figure:  the  remaining  part  or  fragment  of  a   sacred  person  or  thing  kept  in  a   special 

receptacle. 

Ancestor  worship:  the  paying  of  special  homage  and  devotion  to  one  from  whom  a   person  or 
tribe  is  descended. 

5.  Answers  will  vary.  The  important  point  to  make  is  that  the  African  figures  had  a   significant 

purpose  in  the  native  or  tribal  culture. 

Section  2:  Activity  2 

1 .   The  forms  in  Le  Gueridon  are  sharp  and  distinct.  They  overlap  to  create  an  illusion  of  space. 

There  are  more  colours  in  the  composition.  There  is  an  indication  of  spatial  depth. 

In  The  Portuguese,  the  spatial  depth  is  very  shallow.  There  are  not  many  overlapping  shapes. 

The  colour  appears  monochromatic.  The  picture  surface  is  fragmented  into  geometric  shapes 
and  lines.  The  surface  is  textured  with  short,  visible  brush  strokes. 

The  similarity  between  the  two  works  is  the  use  of  geometric  forms  and  planes. 

2.  The  composition  is  formal.  Your  decision  may  be  based  on  the  following: 

•   The  forms  are  place  in  an  orderly  arrangement. 

•   The  artist  has  applied  the  principles  of  art  and  design  to  create  a   unified  whole. 

3.  The  Portuguese  is  the  early  Cubist  style  as  it  shows  different  visual  impressions  of  the  same 

object  all  reduced  to  a   pattern  on  the  picture  planes.* 
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4.  The  Le  Gueridon  is  the  later  synthetic  style  since  it  shows  stronger  colour,  more  varied  textures, 
and  the  combination  of  several  views  of  several  objects. 

5.  Your  answer  may  include  the  following 

•   Artists  were  tired  of  past  traditions. 

•   Artists  met  and  travelled  more  so  ideas  could  be  easily  exchanged. 

•   Exotic  art  forms  such  as  African  sculpture  became  accessible  to  Europeans. 

•   The  spread  of  mechanization  introduced  geometric  shapes. 

•   The  twentieth  century  encouraged  artistic  freedom. 

6.  You  may  include  the  following  in  your  answer: 

•   Lines  and  shapes  are  repeated.  Shapes  are  fragmented  and  flattened. 

•   Simultaneous  views  of  objects  are  presented. 

•   The  shapes  are  formally  organized  into  a   unified  composition. 

•   Space  is  very  shallow. 

•   There  is  no  attempt  at  a   realistic  presentation. 

7.  The  following  may  be  included  in  your  answer: 

•   Geometric  forms  and  planes  are  broken  up  and  interlocked. 

•   Flat  shapes  and  colour  make  an  over-all  pattern. 
•   Space  is  shallow. 

•   There  is  a   non-realistic  treatment  of  subject  matter. 

8.  Objects  selected  and  drawings  will  vary.  Check  your  work  against  the  Cubist  works  shown  in  this 
section. 

Section  2:  Activity  3 

1 .   The  following  should  be  included  in  your  answer: 

•   the  hair 

•   the  arms 

•   the  torso  and  breasts 

•   the  leg  and  neck 

2.  The  artist  has  rounded  the  forms,  made  a   flowing  pattern  of  curves,  and  pulled  areas  together  to 
make  a   unified  whole. 

3.  The  evidence  supports  agreement.  You  should  have  noticed 

•   There  are  no  anatomical  details  such  as  muscles. 

•   The  facial  features  are  not  naturalistic  but  stylized. 

•   The  forms  appear  geometric  and  stylized. 

ART  31  -   Module  1:  Appendix 

125 



4.  Your  paragraph  should  include  some  of  the  following  points: 

•   The  forms  are  drawn  from  human  figures. 
•   The  head  and  nose  are  elongated. 

•   The  eyes  and  lips  are  simplified  shapes. 

•   The  forms  appear  mask-like. 

Give  yourself  extra  points  if  you  named  a   specific  example  from  the  African  art  studied. 

5.  Your  answer  may  include 

•   He  has  softened  the  lines  and  forms. 

•   He  has  given  the  facial  expression  a   more  natural  quality. 

6.  Modigliani’s  work,  while  it  has  some  close  resemblance  to  African  art,  differs  from  African  art  in  its 
mood  and  feeling.  The  elongated  stylized  features  and  forms  suggest  European  figures  rather 
than  tribal  gods. 

Section  2:  Follow-Up  Activities 

Extra  Help 

1 .   Answers  will  vary.  You  should  comment  on 

•   simplified  forms 

•   the  use  of  geometric  planes  and  shapes 

•   the  fragmentation  of  the  form 

2.  Some  ideas  you  may  explore  include  the  following: 

•   Artists  were  seeking  new  ways  of  making  art. 

•   Artists  sought  new  styles  to  express  “modern”  ideas. 
•   Realism  in  art  was  becoming  unpopular. 

•   Social  and  political  events  and  experiences  needed  expression  in  new  ways  of  making  art. 

•   The  break  with  tradition  encouraged  artists  to  seek  new  sources. 

Enrichment 

The  following  is  a   suggestion;  you  may  have  other  ideas. 

•   Cut  slots  to  desired  length. 
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Insert  A   into  B. 

•   Experiment  with  several  shapes  and  varying  lengths  of  slots. 

Section  3:  Activity  1 

1 .   Your  paragraph  may  include  the  following: 

•   The  shapes  at  the  top  are  large  and  white.  The  rest  of  the  shapes  are  black. 

•   Smaller  white  shapes  are  at  the  bottom. 

•   White  lines  divide  the  black  area  into  other  shapes. 

•   The  white  lines  are  repeated  in  the  shapes  at  the  bottom  and  left  side  above  this  shape  to 
create  a   pattern  and  medium  value. 

•   Although  the  image  is  dark,  the  forms  are  boldly  defined  through  the  interaction  of  black 
and  white. 

2.  a.  The  artist  uses  colours  in  broad  patches  and  large  areas.  The  colours  suggest  real 

landscape  colours,  but  they  are  brighter  and  emphasize  design  qualities. 

b.  The  painting  are  alike  in  that  they  depict  landscapes.  They  differ  in  colour,  in  details,  and  in 
the  handling  of  the  paint. 

c.  Haymaking  in  Brittany  shows  an  isolated  figure  balanced  by  a   hay  mound  on  the  right.  The 
space  is  divided  into  four  bands  of  colour. 

Tahitian  Landscape  shows  a   dark  middle  area  of  tree  forms.  Two  small  figures  are  placed 
lower  right. 

d.  Gauguin  saw  the  Tahitian  people  and  their  land  as  bright,  colourful,  and  idyllic.  In  fact, 

disease,  poverty,  cruelty,  and  depression  were  rampant. 

e.  If  you  agree  you  will  point  out  the  use  of  simplified  shapes,  the  patterns  of  large  colour 

shapes,  and  the  interlocking  of  shapes.  Examples  may  be  drawn  from  Haymaking  in  Brittany 
or  Tahitian  Landscape.  The  Tahitian  people  and  their  environment  provided  the  brilliant 

colours  and  patterns  that  inspired  Gauguin’s  decorative  style. 

f.  Answers  will  vary.  Be  sure  to  state  reasons  for  your  choice. 
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Section  3:  Activity  2 

1 .   A   study  of  the  three  paintings  shows  that  Vuillard  might  have  been  experimenting  with  abstraction 

and  expressive,  symbolic  colour.  The  influence  of  Gauguin  seems  most  evident  in  the  1892  self- 
portrait.  By  the  time  of  Mother  and  Child,  Vuillard  had  arrived  at  a   way  of  decorating  the  entire 

painting  surface  with  clearly  outlined  shapes  and  vivid  patterns. 

2.  These  subjects  were  readily  available,  provided  many  different  shapes  and  textures,  and 

changing  light  conditions.  These  sources  had  no  historical  or  academic  associations.  The  angles 

and  objects  in  interiors  and  through  windows  were  useful  sources  of  abstraction. 

3.  a.  Answers  will  vary  depending  on  the  work  chosen.  You  should  discuss  shape  organization, 

outlines,  quality  of  colour,  symbolic  use  of  colour. 

b.  Answers  will  vary.  Bonnard’s  colours  are  brighter  and  gayer  and  seem  more  naturalistic. 
Both  Bonnard  and  Vuillard,  however,  use  colour  in  a   persona!  and  symbolic  way.  Refer  to 

specific  details  in  the  painting  you  have  chosen. 

4.  In  your  answer,  you  should  note  that  the  major  contribution  that  Gauguin  made  to  the 

development  of  modern  art  was  the  freeing  of  colour  from  description  to  expression. 

Section  3:  Activity  3 

1 .   De  Vlaminck  has  used  red  and  green,  blue  and  orange,  purple  and  yellow. 

2.  The  vivid  complementary  colours  and  the  vibrant  brush  strokes  almost  dissolve  the  forms, 

creating  a   feeling  of  energy  and  excitement  in  the  landscape. 

3.  Woman  with  the  Hat 

Colours:  green,  purple,  red,  yellows,  blues,  oranges. 

The  colours  do  not  correspond  to  natural  colours.  The  face  is  green,  yellow,  and  mauve.  The 

shadow  on  the  neck  is  orange.  The  background  is  made  of  colour  shapes  blending  one  into  the 

other.  The  colour  is  expressive  rather  than  descriptive. 

Green  Stripe  (Madame  Matisse) 

Colours:  light  and  dark  greens,  reds,  dark  blue,  orange,  purple. 

Colours  are  used  unrealistically.  A   green  stripe  separates  one  side  of  the  face  from  the  other. 

Shadows  on  the  skin  are  green,  outlines  blue.  Background  is  broken  into  a   large  green  shape 

and  a   purple  and  an  orange  shape.  Colour  is  expressive  rather  than  descriptive. 

4.  Answers  will  vary.  The  point  is  that  colour  in  artworks  need  not  be  realistic  no  matter  what  the 

subject. 

5.  Paintings  will  vary.  Don’t  be  afraid  to  experiment.  Look  again  at  the  paintings  of  Gauguin  and 
Matisse. 
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Section  3:  Activity  4 

1 .   Both  artists  use  native  images  and  symbolic  colours.  Nolde  emphasized  the  magic  and  the 

symbolism  in  primitive  artworks  and  in  Melanesian  society;  Gauguin  expressed  the  natural 

simplicity  of  native  life. 

2.  Both  artists  use  sharp  contrasts  of  black  and  white  and  create  patterns  and  textures  through 

carved  lines.  Both  use  simplified  figures  and  abstracted  shapes.  Both  have  realistic  subject 

matter  treated  in  an  abstract,  symbolic  manner. 

3.  The  woodcut  technique  encouraged  the  making  of  strong,  simple  shapes,  abstract  patterns,  and 

lines.  Woodcuts  were  thus  well-suited  to  symbolic  expression. 

4.  Woodcuts  will  vary. 

5.  Kirchner  is  trying  to  express  the  rapid  movement  and  crowded  excitement  of  the  people  on  the 

streets.  He  achieves  this  expression  through  the  use  of  sharp,  angular,  distorted  lines,  high 

contrast  of  dark  and  light,  and  distorted  shapes. 

6.  Answer  will  vary  ...  use  your  imagination. 

7.  Kirchner’s  colours  like  the  Fauves’  use  of  colour  are  shrill  and  high  key,  except  where  dark- 
clothed  male  figures  form  a   backdrop. 

8.  Kirchner’s  style  is  spiky  and  dynamic.  Harsh  colours,  strong  jerky  diagonals,  tilted  streets, 
crowded  angular  figures  all  express  strong  feeling  rather  than  realistic  description.  Because  of 

the  intensity  of  feeling  expressed,  Kirchner’s  style  is  expressionistic. 

Section  3:  Follow-Up  Activities 

Extra  Help 

1 .   The  Odalisque  paintings  are  different  from  the  portraits  in  that  they  are  over-all  decorative 
patterns.  The  figures  become  part  of  the  decoration.  These  paintings  are  also  in  the  Fauve  style 

in  that  they  use  brilliant  combinations  of  complementary  colours. 

2.  Answers  will  vary.  Probably  feminists  would  react  negatively  to  these  images. 

Enrichment 

Both  of  these  videotapes  serve  as  a   summary  or  a   review. 
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